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NOTICE. 

Electrotypes of the pictures of the following-named art- 
ists will be sent, pre-paid, to any address on receipt of four 
(4) dollars. 

During more than seven years these pictures have 
appeared in this paper, and their excellence has 
been universally commented upon. We have received 
numerous orders for electrotypes of the same, and 
publish the subjoined list for the purpose of facilitating 


a selection. 


New names constantly addea, 
Adelina Patti, Lucca, Henry Mason, 
Sembrich, Ivan E. Morawski, P. S. Gilmore, 
Christine Nilsson, Clara Morris, Neupert, 
Scalchi, Mary Anderson, Hubert de Blanck, 
Trebelli. Sara Jewett, Dr. Louis Maas, 
Marie Roze, Rose Coghlan, Max Bruch, 


L. G. Gottschalk, 
Antoine de Kontski 
S. B. Mills 


Chas. R. Thorne, Jr., 


Anna de Bellocca, 
Kate Claxton, 


Etelka Gerster, 


Nordica, Maude Granger, 

Josephine Yorke Fanny Davenport, E. M. Bowman, 
Emilie Ambre, sensueeh, a Bendix, 
Emma Thursby, yenevieve Ward, W. H. Sherwood 
Teresa Carrefio, May Fielding, 


Stagno, 
Kellogg, Clara L.—2, Ellen Montejo, seek McCullough, 
i 


Minnie Hauk, Lilian Olcott, i, 

Materna, Louise Gage Courtney, — 7. Raymond, 
Albani, Richard Wagner, er Wallack, 

Annie Louise Cary, Theodore Thomas, McKee Rankin, 
Emily Winant, Dr. Damrosch, oucicault, 

Lena Little Campanini, Osmund Tearle, 
Murio-Celli Guadagnini. Lawrence Barrett, 
Chatterton- Bohrer, Constantin Sternberg, Rossi, 

Mme. Fernandez, Dengremont, Stuart pene. 
Lotta, Galassi, —- 

Minnie Palmer, Hans Balatka, dwin ad 
Donaldi, Arbuckle, Max Treuman 

Marie Louwe Dotti, Liberati, C, A. Cappa, 
Geistinger, Ferranti, ange st 0, 
Fursch-Madi,—as, Anton Rubinstein. Mrs. Helen Ames 
Catherine Lewis. Del Puente, Marie Litta 

Zélie de Lussan, Joseffy, Emil Scaria, 

Hianche Roosevelt, Mme. "alia Rive-King, pomese Winkelmann, 
Sarah Bernhardt, Hope Glenn, Donize 

Titus d’Ernesti, Louis Blumenberg, William Ww. Gilchrist, 
Mr.& Mrs.Geo. Henschel, Frank Vander Stucken, Ferranti 

Charles M. Schmitz, Frederic Grant Gleason Johannes Brahms, 
Friedrich von Flotow, Ferdinand von Hiller, eye . 

Franz Lachner, Robert Volkmann, Moritz Moszkowski, 
Heinrich Marschner, Julius Rietz, Anna Louise Tanner, 
Frederick Lax, Max Heinrich, Filoteo Greco, 
Nestore Calvano, E. A. Lefebre, Wilhelm Junck, 


William Courtney, Ovide Musin, 


Josef Staudig!, Anton Udvardi, Michael Banner, 
Lulu Veling, Alcuin Blum, Dr. S. N. Penfield, 
Mrs. Minnie Richards, Joseph Koegel, F, W. Ri . 
Florence Clinton-Sutro, Dr. José Godoy, Emmons Hamlin, 
Calixa Lavallee, Carlyle Petersilea, Otto Sutro, 

Clarence Eddy, Cari Retter, Carl Faelten, 

Franz Abc, George Gemiinder, Belle Cole, 

Fannie Bloomfield, Emil L —s. Carl Millicker, 

8. E, Jacobsohn, Van Zan Lowell omen, 

C, Mortimer Wiske. w. card Heimendah!, Georges Bize' 

1. O. Von Prochazka, Mme. Clemelli, ne 5 a 
Edvard Grieg, Albert M. Bagby, dgar H. Sherwood, 
Eugene D. Albert. W. Waugh Lauder, Ponchielli, 

Lilt Lehmann, Mrs. W. Waugh Lauder. Edith Edwards, 
William Candidus, Mendelssohn, rrie Hun-King. 
Franz Koacisel, Hans von Billow, Pauline L’ Allemand, 
Leandro Campanari, Clara Schumann, Verdi, 

franz Rummel, Joachim, Hummel! Monument, 
Blanche Stone Barton, Samuel s. Sanford, Hector Berlioz Monument 
Amy Sherwin ‘ranz Liszt, Johann Svendsen, 
Thomas Ryan, Christine Dossert, nton Dvorak, 
Achille Errani, Dora Henninges. Saint-Saens. 

King Ludwig I I, A. A. Stanley, Pablo de Sarasate. 

©, Jos, Brambach, Ernst Catenhusen, Jules Jordan. 

Henry Schradieck, Heinrich Hofmann. Hans Richter, 

lohan F. Luther, Charles Frade. Therese Herbert-Foerster, 
lohn F. Rhodes Emil Sauer Rertha P erson, 
Wilhelm Gericke, Jesse Bartlett Devis. Will‘am Mason, 
Frank Taft, ory Rurmeister-Petersen, Carlos Sobrino, 

Cc. M. Von Weber, Willis Nowell, 


E learn that the Beethoven Maennerchor, under 
the direction of Mr. Max Spicker, have offered to 
sing some male quartets in several of the Sunday con- 
certs in Central Park this season, The proposition will 
undoubtedly be highly acceptable to the Park Commis- 
sioners and certainly also to the thousands of people 
who listen to these gratuitous free-air concerts. This 
will also bring desirable vocal variety into the otherwise 
purely instrumental programs, and the offer, which was 
brought forward by Senator Daly, Coroner Levy, Henry 
Egge, Max Spicker and Edward Groose, is a highly 
commendable one. 


ARDOU'S “ Theodora,” which Bernhardt performed 
again here last week prior to her departure for Eu- 
rope, represents an action which took place in the early 
part of the sixth century. In several scenes of the play 
choruses sing chants with the accompaniment of a reed 
organ. it would be interesting to know the name of the 
company which manufactured reed organs thirteen hun- 
dred years ago, in order to discover whether or not any 
of the great reed-organ patents were infringed by the 
company. Did the “ Theodora” organ have an octave 
coupler would be an interesting question for antiqua- 
rians to answer. And how did the organ get to New 
York ? 


HE Boston Leader, in an article on the “ Popular 
and Standard Operas of the Day,” makes the fol- 
lowing statement : 


Miss Clara Louise Kellogg was the original Marguerite when “ Faust™ 
was first given in America, more than a score of years ago, and the latest 
and one of the most attractive of Marguerites is Miss Bmma Juch, the 
prima donna of the National Opera Company, whose presentation of this 
grand opera has surpassed, as a musical and spectacular performance, any- 
thing previously seen on the operatic stage in America, 


There are several mistakes in the above paragraph. 
First of all it was not Miss Kellogg who was the orig- 
inal Marguerite when “ Faust” was first given in Amer- 
ica, but Mrs. Frederici, the wife of the tenor, Franz 
Himmer, who sang it under Carl Anschutz’s direction. 
Secondly, the assertion that “ Faust,” as given by the 
National Opera, “ has surpassed, as a musical and spec- 
tacular performance, anything previously seen on the 
operatic stage in America,” is entirely too sweeping. 
Certainly, “ Faust” without a Faust (for Bassett was 
anything but a Faust), and with but a mediocre Vaden- 
tine, a poor Martha anda second-rate Szebe/, cannot be 
called a surpassing musical performance ; and as for the 
spectacular aspect of the same, “Aida,” “Queen of 
Sheba,” “ Merlin,” and other works given at the Metro- 
politan Opera-House, certainly were not less surpass- 
ingly spectacular than “ Faust”’ as given by the defunct 
National Opera Company. Therefore, please go it easy, 
dear Leader. 








HANDEL'S “ JONAS.” 
HE following letter reaches us from Barmen, Ger- 
many, and we take pleasure in correcting our cor- 
respondent : 





BARMEN, June 1, 1887. 
Editors Musical Courier: 

I must compliment you on your knowledge of Handel's oratorios. You, 
too, have fallen into the vile trap of this u!y misprint of “ Jonas,"’ instead 
of “ Joshua,” that has ravaged about one hundred papers on this side, 
musical and not musical. Why, the music publishers of Leipsic have re- 
ceived and refused thousands of orders for copies of Hindel’s oratorio 
“ Jonas ”’ that was to be played at the music festival, and which nobody 
knew or had on hand. Yours, w. 

Our correspondent, like many others, seems to be de- 
ficient in an intimate knowledge of Hindel’s works. 
We will therefore give an outline of the oratorio re- 
ferred to. Hiandel’s “ Jonas” is one of his great posthu- 
mous works. He lost the parchment manuscript over- 
board one day during a stormy trip from Dublin to 
Liverpool. The parchment attached itself to a piece of 
soap that most miraculously happened to bubble in the 
Irish Sea, and this soap washed the manuscript ashore. 

Only a short time after that event Handel, after drink- 
ing thirty-two mugs of ale on top of a dinner which con- 
sisted chiefly of cheddar cheese, died of an attack of 
semi-indigestion and half-starvation, and in his last 
hours communicated the secret of the manuscript that 
was lost overboard to his French housekeeper, who hap- 
pened to be acousin of his publisher. When the dis- 
patch reached London from the coast of Kent that the 
soap had succeeded in washing the manuscript ashore, 
the London and Great Northern Railroad placed a spe- 
cial train at the service of Handel’s publisher, and on 
this train and in it he was taken at the rate of sixty 
miles an hour to the spot where the oratorio lay. Even 
at a distance he recognized Hindel’s handwriting, and 
hurrying off to the nearest telegraph station he com- 
municated the information to the chief of police, who 
immediately announced it to the assembled masses from 





the top of the spire of St. Paul’s Cathedral. A com- 
| mittee of bishops, rabbis and other musical people was 





appointed at once, if not sooner, and after considerable 
discussion a sub-ccmmittee was selected to investigate 
the matter more closely. They found after a ses- 
sion of 110 years that the parchment was originally 
thrown overboard near Wales, and taking into consid- 
eration that someone whose name sounded something 
like Jonas was once thrown overboard and was found in 
a whale, they decided that all the circumstances justified 
them in requesting THe MusICAL CouRIER to announce 
Hiandel’s “ Jonas.” 

Therefore, in the future do not accuse us of uninten- 
tionally perpetrating a typographical error before you 
have thoroughly analyzed the particular details con- 
tained in musical bibliography. This remarkable his- 
tory of Handel’s “ Jonas” may at the distance of time 
that separates us from the event seem somewhat tame, 
but examination of the details shows us that when it 
happened the excitement was at times tremendous. 











WORDS IN SONG. 

N all probability musical amateurs pay very little at- 
tention to the words of a song, that is to say, the gem 
(supposably) is neglected while its setting is carefully at- 
tended to. Now, there is a good deal to say with regard 
to this matter, and it is really a very important subject. 
It must not be forgotten that a perfect song must com- 
bine the best efforts of a poet and of a composer, and 
when we recollect that in so many instances the two have 
never met, know nothing of each other's ideas and do 
not work upon a well-digested plan, it is not at all sur- 

prising that so many songs are such hopeless trash, 

And it is well to remember the fact that many poems 
whose versification is musical, or, at all events, rhyth- 
mical, are not suitable for musical setting in any 
way whatever. This is notably true of many of 
Tennyson’s verses. Why, it is absolutely painful to re- 
flect upon the number of people who have attempted to 
embody in music their notion of the “ Break, Break.” 

For some occult reason this particular poem has been 
a target for a large number of composers and would-be 
composers ; everybody tries it; musicians of all sorts 
and descriptions have essayed it; but no one has yet 
succeeded, and no one is going to succeed. What's 
more, a tender and pathetic soliloquy cannot be bound 
to musical notation ; the only thing that can be done is 
to embody in some instrumental composition one’s idea 
of the sentiment contained in the lines; and then, if we 
furnish our friends with a program explaining our de- 
sign, everyone will (perhaps) admire our efforts. 

As a corollary it is a curious but instructive fact that 
mostly mediocre poetry (so-called) can be advantage- 
ously used in song writing. This is certainly the case 
in the English language. We are still waiting to hear 
Tennyson’s or Browning's poems properly set to music, 
In using the word “ mediocre” we were, perhaps, a little 
unjust, and we ought to explain that we intended to 
designate poets of the second rank. 

There is a lesson contained in these facts that compos- 
ers would do well to study, and it is a lesson which has 
an universal application. Art does not tolerate a 
divided sovereignty. There is one consolation about it 
all. Versifiers who are not quite in the front rank will 
find themselves ‘embalmed in song,” to the disadvan- 
tage of the master-poets, and this should be, in some 
sense, a comfort to bards of lesser degree. 


END OF THE NATIONAL. 


NYONE who will take the trouble to read between 
the lines of the following talk indulged in by Mrs. 
Jeanette M. Thurber will discover without much diffi- 
culty that the career of the National Opera Company 
virtually ended with its performance at Toronto, but 
that an amount of litigation is in prospect which will 
keep the name of the institution before the publ’: for 
some time to come. 

Mrs. Thurber said: 

The second season of opera, which terminated at Toronto, has been a 
success, artistically speaking, and would have been financially if the peo- 
ple in other cities, who promised to raise a portion of the capital, had car- 
ried out their intention. After the scale of expenditure had been decided 
upon, it could not be changed until the contracts expired. Of course the 
enterprise ran behind. The company is poor now, but hopes before the 
next season begins to pay all it owes and rally again with reduced expenses 
and a clear field. Discharged emploves and speculative lawyers have 
made us some trouble, but the general patronage has been good, and an- 
other season under better management the enterprise will not only be 
made self-sustaining, but make money. 

It will be seen that Mrs. Thurber finally admits that 
in other cities the company had no financial success ; 
that the enterprise ran behind; that the company is 
poor now ; that it Aopes to pay all it owes and that it 
hopes to rally again, and, by inference, she proves that 
the company made no money. These are points which 
THE MUSICAL COURIER has been advancing all along, 
but which Mrs. Thurber has, until now, flatly denied. 


The following dispatch, dated Buffalo, June 17, will 
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appear in strange contrast with Mrs. Thurber’s queer 
and illogical conclusions and her sanguine views: 


After the National Opera Company had concluded its three nights’ en- 
gagement here, and had left for Toronto on the Grand Trunk, there was 
made public a recital of how narrow an escape the people had of not see- 
ing American grand opera, and how narrow an escape the National Opera 
Company had of going entirely to pieces. Buffalo managers took no 
risk in bringing the company here. It wanted to come, and the Musical 
Festival Association, an organization composed of wealthy men who give 
their time and money that Buffalo may have big annual musical treats, 
finally decided to lend Manager Locke the weight of their name. The 
Meech Brothers rented their theatre outright. Perhaps the next time the 
musical association do a thing of that sort they will investigate certain 
well-defined rumors regarding financial troubles a little more closely. 

The first thing that happened was on Saturday last, when the district 
passenger agent of the Lake Shore stationed here received a dispatch ad- 
vising him that if the Messrs. Meech would deposi’ with him $880 the 
Lake Shore would bring the opera people to Buffalo, Of course the Meech 
Brothers didn’t feel called upon to do anything of that sort, and the settle- 
ment of this difficulty fell on the musical association. It was settled and 
the company came on Sunday night, Then there was a change of pro- 
gram. Candidus was sick, and it required the publication of a dispatch 
from William Steinway, well known here, to convince people that his ill- 
ness made a substitution of ‘‘ The Flying Dutchman”’ for ‘** Lohengrin” 
necessary, The change was not much regretted, but would have been had 
the musical association allowed Locke to put on ‘* Martha,”’ as it is said he 
proposed, Thomas appeared with the orchestra on but the first night. 
Monday morning, as is related, he unbosomed himself to one of the mem- 
bers of the backing organization to this effect: He said that as far as he 
was personally concerned he had not been able to get his salary for months, 
and that no one had suffered as keenly as he over the condition of things ; 
that he had been the victim of gross injustice ; that he had remained with 
the company because he felt that were he to leave it on its California trip 
it would be stranded and the poor members of the ballet and chorus would 
be left thousands of miles away from home among strangers and without 
a cent. 

Mr. Thomas expressed himself in the strongest terms as to the treatment 
of which the members of the company had been the victims. He then 
imparted the pleasing information that the musical association need not be 
surprised if the troupe rebelled at any moment and refused to appear in 
another performance. On Tuesday, it is understood, he went to New 
York. 

Shortly after the curtain rose on the first night the head of the music 
committee, the head of the finance committee, and Manager Locke were 
summoned into the office of the local manager. An accredited representa- 
tive said that $2,000 would induce the orchestrato go on. Their eyes stood 
out, but the house was full, tickets were $3 apiece, and the musicians were 
promised $2,000 at the end of the first act. This ended the real trouble so 
far as the Musical Festival Association was concerned, but it is said that 
the Grand Trunk Railway demanded security before it would transport the 
company to Toronto. 


Mr. Thomas is rusticating after a terrible strain of 
several years on his nervous system and it seems as if 
it would amount to a physical impossibility for him to 
undergo the same experience again. He has suffered 
untold anguish of mind and it is safe to say that he has 
severed all connections with Mrs. Thurber’s enter- 
yprises, We doubt whether Mr. Thomas drew as much 
money during thetwo seasons as was received in 
cash by Mr. Candidus, the leading tenor, who took with 
him to Europe the sum of $48,000. (How about Mrs, 
Thurber's claim that the enterprise is national when a 
tenor, living in Europe, draws the largest sum paid to 
any one individual ?) 

Without Thomas the National Opera Company is 
ended, and Thomas will never conduct it again. 





Mr. Errani's Pupil. 
NE of the most pronounced successes made by 
American singers in Europe recently has been attained by 
Miss Alice Whitacre, who is at present in England, singing in 
concerts of the highest grade. It was stated some time ago that 
this artist, who is a member of the Charles Hallé Concert Com- 
pany, would appear in concerts to be given on the other side by 
Mrs. Murio-Celli, of this city, who is going to Europe. This is 
now contradicted by Miss Whitacre, who sent a cablegram to 
this city last Wednesday to Mr. Errani, her teacher, in which she 
stated: ‘‘ No arrangements with Celli.” 

In a letter from London, which has just been received, an in- 
teresting account is given of a conversation between Nordica and 
Miss Whitacre : 

‘*Have you studied the ‘Golden Legend ?’” Nordica asked. 
Miss Whitacre replied: ‘‘ Yes, with Randegger.” ‘‘ Whom did 
you study with in America?” said Nordica, ‘‘ for such wonderful 
“success as you have had does not come from a few months’ study 
with even Randegger.” ‘'Oh, no,” answered Miss Whitacre. 
“‘I was for three years in New York with my dear maestro 
Errani, and he sent me to Randegger.” ‘To this Miss Nordica 
replied: ‘*Oh, that explains it. Your success is the result of 
conscientious work. You have had two of the best teachers in 
the world. I know Mr, Errani.” 








.+«+Immediately after the news reached London of the 
fire at the Paris Opéra Comique fat least two managers tele- 
graphed offering to engage the whole company for the metropolis, 
and a third manager telegraphed, quaintly asking the terms of all 
the tenors who survived. The directors of the Paris Opéra like- 
wise placed their theatre at the disposal of the burned-out artists. 
All these offers were declined ; but Mr. Mapleson has since been 
in Paris in the hope of making engagements. Mr. Carvalho will 
pay his artists till the close of the regular season at the end of 
this month, when, in accordance with the usual order of things, 
they would have a holiday till September. Before that month 
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Letters from the Pennsylvania and Baltimore and 
Ohio Railroad Companies. 


RAILROAD CIRCULAR. 





Eleventh Annual Meeting of the Music Teachers’ National Asso- 
ciation, Indianapolis, Ind., July 5, 6, 7, 8, 1887. 

A deduction in railroad rates has been granted to delegates and 
others attending the Music Teachers’ National Association and 
Festival at Indianapolis, Ind., from July 4 to 9 inclusive, on 
what is known as the certificate plan. 

1. There are three railroad associations: The Central Traffic 
Association (Western Division), Trunk Line Association (East- 
ern Division), and the Southern Passenger Association (Southern 
Division). A list of the railroads composed in each of these 
associations will be found on the opposite page. 

2. Each person must purchase a first-class ticket (either limited 
or unlimited) to Indianapolis, for which he will pay regular fare, 
and have the certificate properly filled out by the ticket agent. 

3. The certificates of the Trunk Line Association and the 
Southern Passenger Association are furnished by the secretary of 
the association, Theodore Presser. Certificates of Central Traffic 
Association are furnished by the ticket agent from whom the 
ticket is purchased. 

4. If through tickets cannot be procured at starting point, per- 
sons will purchase a local ticket to the most convenient point 
where such through ticket can be bought, and then re-purchase a 
through ticket to Indianapolis, having the certificate signed by 
ticket agent at the point where re-purchase is made. 

5. Certificates are good if signed by ticket agent in going on 
and after July 1. 

6. Tickets for return journey will be sold by the ticket agent 
at Indianapolis at one-third the highest limited fare, only to those 
holding certificates signed by the ticket agent where ticket was 
purchased and countersigned by the secretary, Theodore Presser, 
of the association, certifying that the holder has been in attend- 
ance upon the convention. 

7. Certificates will not be honored unless presented within three 
days after date of adjournment of meeting. 

8. The return journey must be made over same route as going, 
no stop-over privileges being allowed on tickets sold less than 
full fare. 

g. All certificates signed by any one of the ticket agents of the 
lines composing the three railroad associations will be honored 
by railroads at Indianapolis. 

N. B.—It is very important that a certificate be procured, as it 
will indicate that full fare has been paid for the going journey, 
and that the delegate is therefore entitled to the special fare on 
return. It will also determine the route via which the tickets for 
return journey should be issued: 

The certificates are not transferable. For further information, 
address THEODORE PRESSER, Secretary, 

1704 Chestnut-st., Philadelphia, Pa, 
Or, H. R. Derine, 


Assistant-General Passenger Agent, Indianapolis, Ind. 





PassenGer DerarTMENT, 849 Broapway, 


PaNNSYLVANIA RarLRoaD Company, t 
New York, June 15, 1887. 


Editors Musical Courier : 

At the suggestion of Mr. Hénry Wolfsohn, I beg to advise you relative to 
reduced rates agreed upon for the Convention of the National Music Teachers’ 
Association, to be held at Indianapolis July 5 to 8, and which—parties 
paying full fare going, $19—will be returned on presentation of certificate 
signed by the secretary of the association, at one and one-third fare, $6.34, 
from Indianapolis to New York, making the round trip rate $25.34. 

Yours truly, Samuet Carpenter, E. P. A. 





PASSENGER DeparTMENT, 415 BRoADWay, 


Bactimore AND Onto RatLroap Company, t 
New York, June 17, 1887. 


Editors Musical Courier : 

Referring to the Convention of Music Teachers at Indianapolis, I beg to 
say that the rates ‘via the picturesque Baltimore and Ohio Railroad will be 
one and one-third for the round trip, 7, ¢., full limited fare going, $16, and 
one-third of $19, or $6.33, for return ticket. 

These tickets are issued on the certificate plan, and tickets and any other 
information can be had of, Yours very truly, 

C. P. Craic, G. E. P. A. 


GENERAL INFORMATION, 


RAILROAD RATES.—As will be seen in the above a deduction 
from the regular fare has been granted to persons attending the 
meeting on what is known as the certificate plan. 

By paying full fare going, and having a certificate signed by 
ticket agents at starting point and countersigned by secretary at 
the meeting, a ticket will be sold by ticket agent at Indianapolis 
at one-third fare for return. For certificates and particulars ad- 
dress Secretary, or H. R. Dering, assistant general passenger 
agent, Indianapolis, Ind. 

Hore. RAtEes.—The following are the rates at hotels: Bates 
House, $2.50 to $3 per day: Grand Hotel, $2.50 to $5 per day ; 
Denison Hotel, $2.50 to $3 per day ; Spencer House (opposite 
Union Depot), $2 per day. There are a number of smaller hotels 
where the charges are from $1.25 to $2 per day. Among them 
may be mentioned Hotel English, Brunswick, Occidental, Circle 





arrives some arrangements for the temporary housing of the 
company in Paris will be made.—Zondon Figaro, 





House and Circle Park Hotel. The last two are German. 


| There are also numberless first-class boarding-houses at $1 to 





Vienna, the correspondent of the London Standard says : 


$1.50 per day. For particulars, address Stanton J. Peele, India- 
napolis, Ind. 

The sessions of the association will be held at Roberts’ Park 
Church. 

Tomlinson Hall will be used for the evening concerts. 

For general local information, address Max Leckner, chairman 
of Executive Committee, Indianapolis, Ind. 

The Van der Stucken Orchestra has been engaged, and will as 
sist in three concerts and two matinees, which will be given in- 
dependent of the M. T. N. A. concerts. 

Purchase your ticket direct from secretary, and have your name 
properly recorded on the books of the association. A certificate 
of membership is now issued to each member. In sending dues 
state what branches of music are taught. 


0. M.T.A. 


Letter from President Wolfram. 
Editors Musical Courter - 
HE convention of the O. M. T. A. will open Tues- 
day evening, June 28, and continue in session until Saturday 
noon, July 2. During the first three days only Ohio musicians 
appear as essayists or recitalists. Saturday is set aside for ‘* Our 
Guests,” viz., President Lavallée, Nowell brothers, Mrs. Bloom- 
field and W. H. Sherwood. The writer believes he is safe in 
predicting that this convention will be a decided success and mark 
an epoch in the history of State associations. 

The best forces in the State are enlisted, and that we shall have 
a fine attendance and increase in membership is removed from 
the field of doubt. Cities in Ohio that showed considerable 
lethargy in the past are fully alive to the issue. 

We have an exact list of Ohio music teachers and their 
addresses. There are two thousand teachers residing in this 
State. 

Our household is composed of *‘ workers.” 
duties assigned, and I am glad to add the duties have been con 
scientiously discharged. 

The programs are printed and mailed. 
sion attends to the proper reception of our people and we have 
arrived at that stadiurh which I might call the ‘‘ calm before the 
battle.” 

We invite most respectfully the editors of Tuk Musica! 
Courter and all the readers of your illustrious journal to come 
to Columbus and partake of “‘ Buckeye ” hospitalities. 

After the adjournment of our convention we shall proceed to 
Indianapolis to attend the national convention. Mr. William H. 
Dana, vice-president from Ohio in the national association, is 
charged to canvass our membership during the convention and 
to secure the largest possible delegation for Indianapolis. 

JouHannes WOLFRAM, President O. M, T. A. 

P. S.—Mrs. Rivé-King appears during the days reserved for 
Ohio musicians, for we claim her, nolens volens, an Ohioan. 

}. W. 





Each official has 


The Columbus profes- 


FOREIGN NOTES. 





....“*What do I need to make me a good organist?” 
asks Alberto di Pazziola of a musical exchange. A monkey and a 
tia cup ought to fix him out. 

.«.. The St. Fames's Gazette tells of a French peasant who 
owned a toad which sang after him certain intervals of the scale 
after the usual manner of master and pupil. 

.... The novelties selected for the next year’s Birmingham 
Festival are an oratorio by Dr. Mackenzie and Mr. Hennett, a 
cantata by Mr. Goring Thomas and a secular cantata by Sir John 
Bridge (i petto). The Russian Geographical Society has recently 
collected a large number of folk-songs of the inhabitants of Arch- 
angel and other Arctic regions. 

....The musical editor of the World 
the following : ‘‘ Returning to London, I met in the Pullman car 
a most jolly old gentleman, who spoke about the money one can 
make with a singer in America, and confidentially told me that he 
thought he had done better in that line than Mrs. Patti. 1 believe 
he said, ‘I have made more money.’ ‘How much?’ 
‘if it is not indiscreet?’ ‘Twenty-two,’ he said. ‘ Twenty-two 
what?’ ‘ Millions of dollars,’ was the short and weighty answer. 
‘ Twenty-two millions !’ I said ; ‘ and with what singer, please 
* The Singer sewing-machine,’ he said. ‘Iam president of that 
company, and we make from seven to eight hundred thousand a 
ayear.’ IJnclinez-vous, Mrs. Patti!” 

.... Writing of the recent production of “ Patience” at 
**Sul- 


(London) tells 


[ asked; 


livan and Gilbert's opera of ‘ Patience,’ which was brought out by 
the Mikado Company here last night for the first time, proved a 
most complete success. The newspapers this morning are all, 
without exception, full of praise for the graceful, charming music 
of the English composer. Equal praise is also bestowed on the 
company for their admirable ensemble and their finished perform- 
ance. The scenic and musical excellence of the piece is held up 
by the entire press as a model for Vienna managers and artists. 
In illustration of last night’s success, I may mention that the 
sextet in the first act had to be thrice repeated. The duet 
between Patience and Grosvenor, the comic trio, and in fact more 
than half the opera was encored. The performers were called 
before the curtain such a number of times as is unparalleled here 
in the case of a foreign company. Such a success of a work by a 
foreign cSmposer has never before been heard of in this city of 





musical critics.” 
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PERSONALS. 





Mr. WALDAUER’S ACTIVITY IN ST, Louis.—Mr. A. 
Waldauer, the director of the Beethoven Conservatory of Music 
at St. Louis, is also the conductor of the St. Louis Musical Union, 
an orchestral body of fifty-six musicians, who give orchestral con- 
certs on a large scale. The programs of the season of 1886-7, 
which we have just seen, show excellent judgment for concerts of 
the kind, and it is our intention to pay some attention to the work 
of that body next season. 


Two TENORS DEAD.—The once famous tenor, Gaetano 
Fraschini, died on the 3oth ult, at Padua, of apoplexy, at the ad- 
vanced age of seventy-two, Fraschini was educated for a medi- 
cal career, but as far back as 1837 he made his début as a tenor 
in the cathedral of his native city, Pavia, and, until his retirement, 
about twenty years ago, he was one of the most popular vocalists 
at the Italian Opera, Paris, and in various theatres in Italy. The 
death is also announced, at the age of seventy-three, of M. Poul- 
tier, who made his English début at Her Majesty's in 1851, and 
was for many years a popular tenor in France, 

SCHUMANN.—*“ Schumann could joke about his hand- 
writing, for in a recently published letter he is quoted as saying 
to his friend Rosen; ‘It must be a deucedly comic pleasure to 
read my Sanskrit.’ Most American composers write very, very 
badly.” 

This we quote from the Boston Zvening Traveler, and at the 
same time take the liberty of asking the accomplished musical 
editor of that journal how about the handwriting of musical 
critics ? 

PaTT1.—Before Patti left New York her American friends 
prepared a little farewell-surprise present for her—an operatic 
nécessaire of pure gold, with the names of /a diva’s favorite roles 
picked out in precious stones. The thing is fashioned after the 
similitude of the mace which lies before Mr. Speaker on the table 
of the House of Commons. The base is a vinaigrette, the handle 
contains the fan, above which is a receptacle for the opera-glass, 
while the head of the mace is a handkerchief box and perfume 
The bauble is heavy enough to knock down a musical 
critic, and the whole affair will cost £500, which is considerably 
more than the life of any musical critic is worth.—Zondon World. 

TAURO.—A modest artist, unknown beyond his own 
region, has recently died at Naples. The Milan Gasetfa Musicale 
says: ‘‘ Nicolas Tauro, who has lately died, was a pupil of our 
College of Music, where he studied the double-bass and compo- 
sition. He played the double-bass, he became a chorister, then 
a conductor at San Carlo; he became a basso comico, an opera 
composer, a libretto writer, a journalist, and at last an impresario, 
but without any lucky turn of fortune’s wheel. He died poor, 
very poor, at the age of eighty-four.” 


case. 


CIMAROSA.—The Venetians would like to pay some 
posthumous honor to Cimarosa if they could find the mortal re- 
mains of that composer. Cimarosa was an ardent Republican, 
and favored the French intervention in Italy after the Revolu- 
tion, for which reason he came under the censure of the reac- 
tionary government. He died in 1801, after a painful experience 
of prison life in Venice, and the place of his burial is now un- 
known. It is probable that the Venetian tribute to Cimarosa’s 
memory will take the form of a plaque on the house in which he 
died in poverty and neglect. 

VIANES!I.—The recent appointment of Vianesi to the post 
of chef d’orchestre at the Grand Opéra in Paris has drawn atten- 
tion to the line of celebrated conductors who have held that im- 
portant position. From 1830 to the present time the most promi- 
nent names associated with the place are those of Habeneck 
(1830), who brought Beethoven's symphonies into favor in France ; 
Girard (1847), who died on duty during a representation of ‘' Les 
Huguenots” in 1860; Dietsch (1860), once organist of the Made- 
leine ; Georges Hainl, of Lyons (1863), who was singled out by 
Berlioz as one of the ablest and most artistic conductors in the 
country ; Deldevez (1873), who was known as a composer of 
some light ballet music; Lamoureux (1877), since distinguished 
as the coryphceus of German music in France, and as the leader 
of the movement in favor of the younger school of French orches- 


tral composers ; and Altés (1879), the immediate predecessor of 
Vianesi. 
VELING.—Another pianiste with a brilliant future seems 


to have risen above the horizon. Her name is Miss Lulu Veling, 
and she created something like a sensation last Wednesday even- 
ing, in an informal recital, given at Heppe’s Music Hall, on 
Chestnut-st. Professional musicians and critics who at- 
tended speak with enthusiasm of her playing, and found some- 
thing phenomenal in the strength and endurance of her left hand. 
Technical difficulties are apparently nothing to her, and strength 
and quality of tone is an admired feature of her execution. She 
is described as modest and prepossessing. The Press recalls how 
eight years ago it predicted future triumphs for this young lady 
from Pottsville, who was then only ten years old.— Philadelphia 
Press. 

HAYDN AND VIENNA.— Yesterday was the seventy-eighth 
anniversary of Franz Joseph Haydn’s death, and Vienna, his 
chosen city, kept it worthily by unveiling a statue erected in his 
In the matter of great composers Vienna has been most 
fortunate. More than any other capital in the world, she de- 
serves to be called the City of the Masters, and this distinction 
will abide, mayhap, when memory of much else upon which she 
prides herself shall have passed away. The reason of Vienna’s 


honor. 


metropolis was a great centre of European art, and thither drifted 
aspiring youth from every quarter. Gluck settled there after his 
Italian career, and would not be lured away for any length of 
time, even by the fascinations of Paris and the ardent partisanship 
of Marie Antoinette. Haydn went thither at an early age, carry- 
ing his ‘‘weak, sweet voice” to enrich, if not greatly to 
strengthen, the choir of St. Stephen’s. Mozart journeyed to 
Vienna’in the train of the Archbishop of Salzburg, and when 
kicked out of the house by that sacerdotal prince’s head steward 
settled down to fight the battle of life for his own hand. Beet- 
hoven had hardly grown to a man’s estate when he, too, on the 
advice of Haydn, traveled to the southern city in search of for- 
tune. To enumerate all the minor masters who followed these 
illustrious examples would be a wearisome task, and much less 
rich in suggestiveness than notice of the fact that, while Vienna 
thus absorbed the genius of the period, she with a single famous 
exception produced none herself. Of ail the great masters with 
whose career the Austrian capital is inseparably associated, only 
one—Schubert—was a Viennese. Schubert's fate we all know. 
To him the illustrious capital was a stony-hearted mother. For 
strangers from Rohrau, or Salzburg, or Bonn, she had some sort 
of welcome and more or less of honor; but her own, and musi- 
cally speaking her only, son she starved. It is all very well to 
blow the trumpet and beat the drum for Schubert now, and no 
less well to attempt to atone for the past by raising a sumptuous 
monument to his memory ; but to make the reparation complete 
Vienna should do penance, and in statuary marble represent her 
gifted child hunting for a dinner.—Zondon Telegraph, June 1. 


EXODUS FOR EUROPE.—Miss Anna Trischett, soprano, 
and Mr. Thomas Ryan, of the Mendelssohn Quintet Club, left for 
Europe last Thursday on the Lessing. William Candidus, the tenor, 
has so far recovered from his recent stage accident that he is enabled 
to leave for Frankfort to-day. On Saturday next Christian 
Fritsch, the tenor, and Franz Remmert, the basso, leave by the 
steamer Waesland. Miss Ella Earle, soprano, and Theodore 
Toedt, tenor, leave next week, and Miss Marie G. Luksch, the 
vocal teacher, goes on the Gascogne on July 2. Mr. Max 
Siebling leaves for Hamburg to-morrow on the Wieland. Carl 
Wolfsohn, the Chicago pianist, left by the French line last Satur- 
day. 

SCHOEN.—Paul F. Schoen, formerly a member of the 
architect firm of Schultz & Schoen, as well as a prominent mem- 
ber of the Liederkranz, Arion and other German social organiza- 
tions, died last Thursday of a painful disease of the stomach from 
which he had been suffering for months, The deceased was one 
of the founders of the Oratorio Society, and had done much to 
win a second home here for the highest type of classical music. 


PATTI.—Patti has made a match between her newly 
adopted niece, Carolina Patti, and the eldest son of Nicolini, with 
the intention of leaving to them the bulk of her fortune. The 
young people have never seen each other, but they have not 
dared to think of anything so American as a refusal. 

ROEDER.—Mila Roeder, the most beautiful woman that 
ever adorned the operatic stage, recently died at her country seat 
near Hounef on the Rhine. She was the daughter of Manager 
Ferdinand Roeder, after whose death she left the stage and lived 
in retirement. During the years from 1870 to 1875 she was the 
prima donna of the Frankfort Opera-House ; afterward, her voice 
having partially given way, she appeared in operetta, and for the 
last ten years she has lived in utter retirement. 

SGAMBATI.—Sgambati, the talented composer and pianist, 
the head of the modern Italian school of composers, intends next 
winter to make a concert tour through Germany. A new 
symphony of his was heard here at the Philharmonic last winter. 

WAGNER'S DAUGHTERS.—Wagner’s daughters, Eva 
and Isolde, attended the recent sixty-fourth Netherrhenish Musi- 
cal Festival at Diisseldorf. They scarcely would have done so 
during their father’s lifetime, for he had well-founded prejudices 
against the time-honored but old-fogyish festivals, at which one 
of his own compositions had not been heard for twenty years pre- 
vious to his death. 

FEININGER.—Mr. and Mrs. Karl Feininger, of this city, 
gave a successful violin and piano recital at Steinway Hall, Lon- 
don, on the 2d inst. 


MARGHERITA.—Queen Margherita of Italy has attended 
all six performances of Verdi’s ‘‘ Otello” at Rome. This is 
royal enthusiasm with a vengeance. 


FERENCZY.—The Berlin Boersen Courter announces that 
Mr. Ferenczy, of St. Petersburg, has been engaged by Mr. Stan- 
ton for the Metropolitan Opera-House. He will make his début 
in America as M/ime in Wagner's ‘‘ Siegfried.” He is considered 
an excellent comedian, who has up to the present time, however, 
only appeared as first tenor in operettas, and, as our Berlin con- 
temporary correctly states, the step from Millécker to Richard 
Wagner is not a small one. 


BRAHMS.—The Vienna correspondent of the Hamburger 
Correspondent informs his paper of the somewhat surprising news 
that Johannes Brahms is at present occupied with the composi- 
tion of a romantic opera. As Brahms has never before entered 
the operatic field, and as he is anything but a dramatic composer, 
the experiment must be awaited with something of doubtful en- 
joyment. 


ELMBLAD,.—Elmblad, the basso engaged for the coming 
season at the Metropolitan, was formerly a concert singer, as 
which he achieved some renown. He has lately sung in opera, 





great honor is not obscure. A hundred years ago the Danubian 





however, with Angelo Néumann at Prague, and on the 15th of 


next month he will appear at Kroll’s Opera- House in Berlin, and 
sing there previous to his departure for America. Elmblad is a 
Scandinavian by birth. ¥ 

STANTON.—Edmund C. Stanton, our genial Metropoli- 
tan Opera-House director, leaves Bremen for New York by the 
Eider on the 2gth inst. It is reported that he engaged Lilli 
Lehmann, who, as heretofore, will sing Brunhilde in ‘‘ Die Wal- 
kiire,” and that Miss Malten, of Dresden, will arrive here in 
time to sing Brunhilde in ‘* Siegfried.” Good news this, if it 
be true. 

LOEWE.—The following communication has been re- 
ceived from one of Buffalo’s principal organists, Mr. H. T. 
Fleck, who is a very ardent admirer of the composer Carl Loewe : 

I wish to ask you to call the attention of vocalists to Carl Loewe’s compo- 
sitions and more especially his ** ballads’ for one voice with pianoforte ac- 
companiment. After being disregarded and almost forgotten—for which 
‘* musical Germans”’ are principally responsible—it is refreshing to see these 
highly interesting productions appear upon the concert programs of such 
artists as the Henschels. This will do much toward raising the merit of 
these compositions in the eyes of those—and they are not a few--who have 
not independent judgment enough to decide in matters of this kind. Allow 
me to say right here that the study of even one of Loewe’s compositions will 
do much teward improving the judg of such people, because it requires 
not only a singer, but a thorough musician to do justice to these excellent 
compositions. Even the profoundest musician cannot understand such works 
by a mere cursory reading, because Loewe’s Ballade—unlike the Lied, which 
is essentially lyrical—combines in itself the three leading elements of poetry, 
viz., the epic, the dramatic and the lyrical, while for its subject-matter it 
takes special delight in the supernatural and mysterious. Loewe’s “* bal- 
lads”’ are dramatic “ pictures in the little,” where the piano performs the 
part allotted to a modern operatic orchestra in illustrating the situation or 
the physchological aspects of the subjects. 

As a concert or drawing-room singer Loewe was a celebrity and much 
sought after some thirty years ago. People were wont to smile through 
their tears, or experience an agreeable sensation of terror in listening to his 
powerful deck and hing the ever-changing expression of his 
features, | have been assured by such men as Gotthold Carlberg and Charles 
Fradel. Therefore, no one cared to rival the composer in the interpretation 
of his songs, and just about that time the flood of Schubert's and Schu- 
mann’s exquisite lyrics had swept across the land, and the more or less sen- 
timental Lied had pushed aside for a time the vigorous and psychologically 
interesting Ballade of Loewe. ‘*Monkann es auch anders machen”’ (the 
thing can be done in a different way, too), Loewe,had dryly observed to Mr. 
Fradel, who had expressed a doubt as to the wisdom of the former in under- 
taking to set to music Goethe’s ** Erl-King,’’ after Schubert's already cele- 
brated setting of thesame poem. Now, as a matter of fact, Loewe’s “* Erl- 
King"’ may well bear comparison with Schubert's i 1 positi It 
is, however, done “ in a different way"’ and unlike anything else in the en- 
tire range of German song. 

JANNOTTA’S OPERA.—Mr, Jannotta deserves the hearty 
congratulations and thanks not only of the people of St. Paul, 
but of the whole musical world. The presentation of his new 
opera has been something more than a personal success, some- 
thing more than a local triumph and cause for local pride. The 
audiences, which were prepared to applaud good-humoredly the 
product of our own talent, were carried out of themselves before 
the completion of the overture. After that it was not the com- 
poser, it was not the fact that this is an opera born in St. Paul, 
but it was pure delight in beautiful music which roused them to 
an enthusiasm rarely, if ever, seen here before. 

Mr. Jannotta has done something which it is given to few 
composers to do. He has made a permanent contribution to the 
world’s musical wealth. He has brought forth something that 
deserves to live for all time. The characteristic which distin- 
guishes ‘‘ Alidor” from the average new opera is its evenness, 
and the success with which its excellence is sustained from the 
opening note of the overture to the final sally of the chorus. 
There is not an inferior passage in ‘‘ Alidor” from beginning to 
end. It is not a necklace of gems, but a solitaire. 

The wonderful adaptation of the orchestral accompaniments to 
the work of the stage is something almost peculiar to this com- 
position. But it is only the final evidence of a unity, complete- 
ness and perfection of finish down to the smallest detail which 
make the work a worthy success. It grows upon memory and 
appreciation. Probably there was not one in the great audience 
of the opening night who did not appreciate ‘* Alidor ” more 
highly and more fully next morning than while the applause was 
at its most furious height. 

The music of *‘ Alidor” does not lend itself to burlesque ; and 
the jigging tunes which catch the ear in popular favorites would 
ruin it forever. It remains, perhaps, the most fascinating com- 
bination of the sweetness and strength of grand opera with the 
simpler melodies which please the less cultured ear that has ever 
been reduced to score. St. Paul is proud of Mr. Jannotta,— 
Pioneer Press. 














——The music bills of the Saratoga hotels during the 
months of July and August will amount to fully $30,009, 
At the annual meeting of the Mohican Club the fol- 
lowing ticket has been unanimously elected for the ensuing year : 
President, Edward Aronson; first vice-president, Henry E. 
Dixey ; second vice-president, Edward H. Sothern; secretary, 
George B. Martin ; governors for five years, Robert C. Hilliard 
and Walter J. Price. The club now numbers 100 members, was 
never in better condition and will occupy its own club-house early 
in the fall. Among the members present were Hon. Amos J. 
Cummings, Judge Frederick V. Gedney, Frederick S. Gibbs, 
Henry E. Dixey, Jesse Williams, Jacob Hess, C. Mulberry Rich- 
mond, General William B. Barton, Francis Wilson, H. C. Baug, 
George B. Martin, Walter J. Price, Colonel E. C. James, Dr. 
John H. Nesbitt, John A. Mackay, Commissioner W. S. An- 
drews, Edward Aronson, Robert C. Hilliard, De Wolf Hopper, 
Daniel Frohman, Thomas J. Murray, George F. Vail, Sydney 








Rosenfeld, Cyril Scott, Alfred Follin, Joseph Frankau, William 
Morse and George Douglass, 
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HOME NEWS. 





——Governor Hill has a $1,500 Steinway piano in the 
new executive mansion. That is less expensive than a political 


organ, 


——Mr. Willis Nowell, the violinist, will play at one of the 
Music Teachers’ National Association concerts at Indianapolis 


next month. 


——Always tell a good one—Patti told a London news- 
gatherer that she was recalled thirty-three times at her farewell 
performance in Boston. Where were the Hub’s reporters all this 


time ? 


——The new Grand Opera-House, Philadelphia, to be 
It meas- 
ures 146 feet from wallj to wall in width, and fifty-eight feet in 


opened next month, has the widest stage in the world. 


depth, 


~——There is a rumor around town that Mapleson has 
secured dates at the Academy of Music for a season of Italian 
opera with Gerster as prima donna, Hastreiter as contralto and 


Ravelli as tenor, 





tures $15,892.94, a deficit of $3,551.94. 





has so vividly described. 


——At a recent musicale given at the Brooklyn Atheneum 


by the ladies of St. Peter's Church, Mrs. Minnie Richards was, 
owing to illness, unable to appear. 


ished performance of several difficult piano compositions. 


——Messrs. Jardine & Son have lately been turning out 
large organs at the rate of one a week, and in the last month they 
delivered organs to the Church of the Transfiguration, Phila- 
delphia ; new M. E, Church of Tremont; Church of the Holy 
Cross, Lynchburg, Va., and are now finishing the magnificent 
organ for Cienfuegos, Cuba, the gift of the rich Terry family, who 
have also donated an opera-house to the same city. The design 


of the organ is elegant. 


——The new club building of the Arion will be taken 
possession of by the club on Monday evening, August 1, at 10 


P.M. There will be first a final commers at the old Arion Hall 
on St. Mark’s place, after which the members will be conveyed 
to their splendid new home in carriages. Leiboldt’s orchestra will 
accompany, likewise in carriages. A house-warming will follow, 
at which the new manager, Detlef van der Lippe, will show for 
the first time what kind of a man he is. 


——On Sunday morning the choir of Sacred Heart 

Church, Brooklyn, were largely augmented in force to celebrate 
the tenth anniversary of the church dedication, when they ren- 
dered Gilmont’s Keyrie and Hadyn’s No. 2 Gloria, Credo, Sanc- 
tus and Agnus Dei, and Millard’s, Veni Creator, by the quartet, 
and a grand vespers in the evening, Frank J. Mulligan, organist, 
directing. The lady organist of the juvenile choir, Miss Lizzie 
McMahon, gives a musical entertainment at the Athzneum this 
evening. 
An informal musicale was given before a small but 
select audience at Chickering Hall last Wednesday forenoon by 
Mrs. Hovemann-Koerner, soprano, and Mr. H. Hovemann, bari- 
tone, from Norfolk, Va. The lady created a very favorable im- 
pression with the singing, among other songs, of A strafiamante’s 
aria in F from Mozart's ‘‘ Magic Flute,” which she gave in the 
original key, taking the F in altissimo in true pitch and with 
abundant tone. Mr. Hovemann was most applauded in an aria 
from “ Der Freischiitz” and both artists: were heard at their best 
in the duo from ‘* The Flying Dutchman.” 





——The suit of Mrs. Fursch-Madi against Charles E. 
Locke, manager of the late American Opera Company, for a bal- 
ance of salary due on contract, was called in Part III., Supreme 
Court, before Judge Beach last Friday. There was no appear- 
ance for the defendant, The singer was in court with her coun- 
sel, Howe & Hummel. With the assistance of an interpreter she 
told the court that she sang a sufficient number of times to earn 
$10,125. Of this amount $6,792 remains unpaid, and interest there- 
on to date is $281. A judgment for $7,073 was granted. The next 
question which must occupy Mrs. Fursch-Madi’s mind is the one 
what is a judgment of $7,073 against Charles E. Locke worth, 


——The Baldwin orchestra, after visiting indescribable’ 
torments upon a patient public for many weeks, was soundly hissed 
on Monday night last. The music has been absolutely cruel, and 
people have borne it with a patience worthy of a better cause. On 
the Friday previous, when Hernani put his horn to his lips, no 
sound came.. A full minute after the fall of the curtain a mild, 
plaintive, quivery, inoffensive blast arose from the orchestra, and 
the wondering audience finally gathered that the horn man had 
come to his senses and was trying to toot for Hernani. Still no 
one hissed. People went patiently through the entire Bernhardt 
season with its long waits, and submitted to the frightful din with- 


From the annual report of the Peabody Institute, 
Baltimore, we find that the receipts from the symphony concerts 
were $3,795.25, and the expenditures $5,461.46. The receipts of 
the whole Conservatory of Music were $12.371, and the expendi- 


By agreement of counsel in the suit of Pauline God- 
chaux against Lilian Russell, Judge Nehrbas, of the City Court, 
last week appointed August L. Martin receiver of Miss Russell’s 
property, under a bond of $500, and he will take possession of 
the paste diamonds and other stage jewelry which Miss Russell 


Miss Jessie Shay, of New- 
burgh, N. Y., one of Mrs. Richards’s most talented pupils, took 
her place and created a most favorable impression with the fin- 


Argonaut, 
——We hear from Atlanta, Ga., that Constantin Stern- 
berg is slowly recovering from the effects of a serious illness. 
——Mr. Durand, who has long been associated with 
Maurice Grau in the production of French comic opera, is now 
organizing a new company, which will appear at the Star on Sep- 
tember 26 next. One of the leading prima donnas will be Miss 
Bennati, who has been a leading singer at the Bouffes Parisiens, 
and Mezires and Duplan, old favorites in this country, will prob- 
ably be members of the company. Bennati was the original 
Countess in “ Olivette” and created the leading role in ‘‘ Le 
Mousquetaire au Couvent.” She is described as a fine-looking 
woman with a superb voice. The company will produce a num- 
ber of new operas and revive several of the old favorites. It will 
sing in this city, Boston and Montreal and then make a tour of 
Mexico and Cuba. 
ANTED—A lady of culture ; one who is fully competent 
to teach the elementary branches of harmony and to 
take charge of ensemble reading classes at a ladies’ school. Please 
state in writing where you studied and how long. Address ‘‘ B.,” 
care of Ed. Schuberth & Co., 23 Union-sq., city. 








Becker’s Manumoneon. 

R. GUSTAV L, BECKER, of this city, the son 

of the successful inventor of the Becker piano action, has 
completed the finger-exercising machine originally constructed by 
his father, and it is now offered for sale by him, subject to the 
most severe tests by piano teachers, students and pupils. In his 
demonstrations of the capacity for variety of finger exercises of 
all degrees and character, Mr. Becker certainly proves that his 
manumoneon is one of the most practical and available patents 
that have thus far been introduced for this special purpose. As 


horrors, an outraged audience asserted itself.—San Francisco 


in such a manner as to make the keys have as near as is practically 
possible the ideal weight touch. 

The apparatus will be found indispensable while traveling, or 
when company in the parlor or sickness in the house prevents the 
pupil from practising on the piano. 

There are other points of usefulness in practising upon the 
manumoneon, which, however, need not be mentioned here, 
as for instance, the ‘‘ wrist motion ” with the ‘‘ wrist guide,” &c., 
which will readily suggest themselves to every intelligent mind 
after becoming more familiar with the apparatus, 

The price of the apparatus is only $10. Address the proprie- 
tor, Mr. Gustav L. Becker, 150 East Eighty-second-st., New York. 








Wagner’s Symphony. 

HE “new” symphony of Wagner’s, which has 
never been played in public but once, has had a curious 
fate. Wagner was rather careless in his youth regarding the 
whereabouts of his manuscripts. Two of his overtures—*‘ Rule 
Britannia” and ‘‘ Polonia "—were lost, besides a number of oper- 
atic fragments, and the same fate attended his only symphony. 
It was played at a Gewandhaus concert in Leipsic, in 1838, and 
no less an authority than Heinrich Laube praised it warmly. 
Suddenly the score and all the parts disappeared, and neither 

Wagner nor anyone else knew what had become of them. 

Thirty years later, when Wagner was a famous man, he keenly 
regretted the loss of this early work and stirred up all his friends 
to hunt for it. The royal librarian, Firstenau, took up the search 
with professional care and sharpness of scent, but in vain. One 
day he called on the famous tenor Tichatschek, and asked him if 
he had not perhaps some old manuscripts among his papers. 
The tenor knew of none of any value but told his friend to 
search for himself. He did so, and came across a sheet with 


Wagner’s unmistakable handwriting. Further search revealed 
all the parts, which he forthwith sent secretly to Mrs. Cosima 





he is a pianist and teacher, as well as a close student of the sci- 


entific development of finger; and their exercise, he has applied 
all descriptions of movements that are possible in the technical 
adaptation of his instrument to the fingers, hands and wrists, and 
the result is a complete, compact, practical and at the same time 
scientific invention which will attract the attention of the musical 
profession wherever it may be seen and tested. 
We herewith print a cut of the manumoneon and a description 
of it. The following are the principal points of usefulness : 
1. The tiresome and tedious, although most important, practice 
* FIVE-FINGER EXERCISES 
is greatly facilitated, and their disagreeable and monotonous 
music need in future not disturb the ear of the listener. 
2. By means of the cylinder and its adjustable rollers 

MOTION IS IMPARTED TO THE FINGERS, 
instead of the fingers imparting motion to the keys. 
The advantages of this method are : 
(a) The fingers of the performer are compelled to make the de- 
sired motion in a perfect manner, and thus by attentive and con- 
tinued practice, as per special direction, the student cannot help 
learning soon to make the movement by his own volition. 
(4) Through this motion the ligaments between the fingers will 
be loosened and the fingers made flexible. 
(c) By means of the lifting motion of the keys the inner muscles 
of the hand, generally too much contracted, are extended, and 
exercise in a contracted position is given to the outer or upper 
muscles, thus developing lightness and ease of execution. 
(d) In its special way the cylinder attachment not only accom- 
plishes in a comparatively short time much more than could be 
done by ordinary piano practice, but also does this without requir- 
ing much exertion or causing fatigue. 
A peculiar but very effective exercise with the cylinder con- 
sists of making the latter revolve by the motion being imparted to 
the keys by the fingers, necessitating a prompt lifting of one 
finger or set of fingers when the other goes down. 
Without the cylinder the appliances for practice upon the 
manumoneon are also of great variety and usefulness, and 
offer advantages over practice obtained merely on the piano or any 
other practising device now before the musical public. These 
appliances will be described further on. 
The keys, when practising without the cylinder, can be regu- 
lated from the lightest piano touch to the heaviest organ touch ; 
and can also be adjusted from the lowest dip to as high as the 





out a protest, On Monday night, worn out with accumulated musical 








fingers are able to lift. The spring attachment is constructed 





A few days later, while Wagner was eating his break- 


Wagner, 





fast, Cosima placed the first violin part on the piano and played 
one of the motives. Wagner jumped up likea madman. ‘ My 
old symphony! * * * Thereitis * * * it is the same!” 
he exclaimed, and his delight was boundless. 

Nevertheless, Wagner refused the offers of publishers to print 
the work, and to-day it is still in manuscript. A Berlin manager 
named Wolff has, however, succeeded in getting the copyright 
for its performance for one year, for which he paid $12,000. At 
the end of the year the parts must be returned to Mrs. Cosima, 
at Bayreuth. 

When Mr, Seidl was at Bayreuth with Mr. Stanton, a few 
weeks ago, he secured the exclusive right for America to produce 
this symphony ; so we shall probably hear it in the autumn at the 
first Seidl concert.—Henry 7. Finck, in The Epoch. 

[The price of $12,000, given above as paid by Wolff for 
the right of performance for one year, and about which 
sum we expressed our doubts in last week's issue of this 
journal, has since been denied by Wolff himself, who 
writes to the Berlin Boersen Courter that, although the 
terms he made with the Wagner heirs are to be kept 
private, yet he is willing to state that the price does not 
approach the sum of $12,000.—Eps. MUSICAL COURIER. ] 








....Mr. Planquette is now in London, and a new opera- 
bouffe from his pen will, it is alleged, be tried at the Avenue in 
the autumn. It will need be a strong work to conquer the Eng- 
lish public’s languor in regard to this form of entertainment. 


....Alberto Vizentini’s season of symphonic concerts in 
St. Petersburg is to be on a grand scale this year. The series 
extends from the beginning of this month to the end of Septem- 
ber, one concert each evening. The programs are furnished from 
the works of 126 different composers of Russian, French, Italian, 
German, Belgian, Hungarian, Bohemian and Scandinavian na- 
tionality, so that nearly every music-producing country in Europe 
is represented. To give greater emphasis to the national and in- 
dividual character of these concerts, certain nights are set apart to 
special countr:es, composers and schools. For example, there is 
Glinka, a Rubinstein, a Tschaikovsky, a Mendelssohn, a Wag- 
ner, a Berlioz, a Gounod and a Massenet concert ; also a Rus- 
sian, a French, a Belgian, an Italian, a German and a classical 
concert in the series. Altogether the enterprise is quite on the 
American scale, and if successful will justify the high repute of 
the Russians as a musical people. 
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Royal Love of Music. 
(From an Interview with M. Strakosch.] 
HE bomb-ridden Czar of Russia beguiles the 
interims of time while heis not dodging Nihilistic missiles by 
playing on the French horn, with which instrument he is an adept. 
On one occasion, while he was the Czarowitz, he played a French 
horn obligato to a song given by Mrs. Nilsson. When His 
Imperial Majesty last visited Copenhagen he attended a concert 
in which Nilsson sang the same air, and he was affected to tears 
by the memories of a time when he could toot his horn in peace, 
undisturbed by revolutionary subjects and the cares of govern- 
ment, When the late King Victor Emmanuel visited the small 
cities of his realm one of his first questions always was regarding 
the condition of the opera-house. If there was none he would 
suggest and aid in the construction of one, even in towns having 
no gfeater population than three thousand inhabitants. I always 
feel an affection for the king, for he gave me this decoration— 
the cross of San Maurizio de Lazzaro—after a series of concerts 
given by Patti in Florence. Victor Emmanuel was a protector of 
Verdi, and made the composer a Senator, although the composer 
had no longing for political honers. His son, King Humbert, 
pays a subsidy of 10,000 francs a year out of his own personal in- 
come to the Apollo Theatre of Rome. Ex-Queen Isabella of 
Spain used to sing very well, but, her voice being no longer fresh, 
she now has a preference for instrumental music, The Queen of 
Belgium is very fond of music, and by her efforts she has contrib- 
uted much to the progress made in musical art in Belgium of 
late years. The Emperor of Austria disburses over 1,000,000 
francs a year to the Vienna Opera-House, it being his idea that 
his capital should have an opera-house to rival the Grand Opera 
Rossini used once to compose a trifling melody every 
year for the King of Portugal. King Oscar of Sweden has a 
magnificent basso voice, and sings like an artist. The Emperor 
of Germany never misses an opportunity to hear Patti or any 
Queen Victoria sings beautifully. She was a 
pupil of Lablache, and he used to say that if she was not Queen 
of Great Britain she might be a queen of song. The Prince of 
Wales is also a good musician, and the Princess of Wales is one 
of Hallé’s best pupils. | The Duke of Edinburgh could earn his 
living with the violin if necessary. 


of Paris. 


other celebrity. 





The Mock Meeting of the National 


Opera. 
SHAMEFUL and disgraceful scene has been per- 
A formed by Mrs. Thurber’s National Opera Company 
with its leading members and chorus, Monday afternoon a 


meeting was called by the management to liquidate the heavy 
claims of artists and chorus, who for the past ten weeks have not 
seen one cent salary. 

Mrs. Thurber was represented by her lawyer, Mr. 
H. Lawrence, who is also the lawyer of the National Opera Com- 
pany. Mr. Charles E. Locke’s lawyer, Mr. Taylor, was also 
present. These two lawyers represented the interests of the 
Nations! Opera Company, Mrs. Thurber and Mr. Locke. 


Frank 


The attorney and counsellor of the artists was refused admit- 
tance at the door of the Academy; the artists who were the 
sufferers were not permitted to defend themselves. The com- 
Lawrence that there were no funds at 
present; if they would leave their addresses in Europe Mr. Jef- 
ferys, the treasurer, would send them the balance of their claim. 
Another meeting was appointed for Thursday. The artists 
and chorus, many of whom have not sufficient money to return to 
Europe, feel highly indignant at this outrageous treatment which 
the manager of any variety theatre would not offer to his 
actors, and we severely condemn Mrs. Thurber and other ‘* would- 
prominent people who have had a hand in this disgraceful 


pany was told by Mr. 


be” 
affair. 


Widow (with marriageable girls): “Julia has a most 
lovely voice, Major—so powerful, you know; but for ringing, 
silvery tone give me my second daughter’s. Would you like to 
hear her sing ‘Some Day? 


Major (awfully bored): ‘‘Certainly! Delighted, I’m sure! 
Let's say some day next month ; that is ——-er——unless I’m un- 
expectedly ordered away anywhere.” — Fun. 








Musical Items. 

..From Vienna: Miiller, leader of the orchestra at the 
Theatre am der Wien, has written a comic opera, ‘‘ The King’s 
Fool,” for which Mr. Duff and Mr. Carleton are said to be com- 
peting bidders for the American market. 

..Max Bruch’s opera “ Lorely,” with some alterations 
both in the score and the libretto, will be produced in the coming 
autumn at the Leipzig Stadt-theatre. Another opera founded 
upon Goethe's ‘' Faust,” and bearing that title, the music com- 
posed by the conductor of the celebrated Cologne Mannergesang- 
verein, Mr. Heinrich Z5llner, is to be first brought out in Octo- 
ber next at the Munich Hof-theatre, where the premiere is looked 
forward to with some interest. 


....We meet with really funny things in French papers 
now and then. Ze Ménestrel recently stated gravely that one 
Mr. Ernest Moret, a young pupil of the Conservatoire, lately 
played at the Crystal Palace ‘‘ before ten thousand people !” 
Where did this happen? His success, the paper goes on to say, 
was é/atant, as it was also a few days later at ‘* the smoking con- 
cert, /e plus grand cercle aristocratique de Londres!" This will 
indeed be news to our readers. When will the French take the 
trouble to comprehend just a little 4s affaires Anglaises ?—Lon- 
don Musical Standard. 


.. South America seems to be the El Dorado of operatic 
impresarios, Ferrari has just deposited a guarantee of $60,000 
out of $150,000, which Masini is to receive for fifty representa- 
tions in South America, Abbey says he is going to take Patti 
there in March, singing in Rio, Buenos Ayres, Montevideo, Per- 
nambuco and Bahia, with perhaps two or three more cities. In 
the last-named city, which does not amount to much in the way 
of population, Mr. Abbey says a gentleman offered him a bonus 
of $25,000 above all receipts if he would make Bahia his first 
stopping place in South America; but the manager could not 
accept, as it would necessitate a complete change in his plans. 
He intends to charge $5 in gold for the cheapest seats in the gal- 
lery and $15 for orchestra and dress-circle chairs. 


..-.“Le Roi Malgré Lui,” which was recently produced 
at the Opéra Comique in Paris, has proved to be a light and joy- 
ous work of thoroughly French character. The melodies are 
said to be bright and lively, well fitted to the text and always true 
to the situation. The orchestration is distinguished by a brilliant 
display of color and a warmth of tone such as was to be expected 
from the composer of ‘‘ Espafia” and “ Gwendoline.” Mr. Em- 
manuel Chabrier has evidently verified by this new work his title 
to a place among the foremost of the rising composers of France. 
The destruction of the Opéra Comique will, of course, put a stop 
to the career of ‘‘ Le Roi Malgré Lui” for the present, and will 
bar the way to other promised novelties. 


.... The “ Book of the Music for the Royal Jubilee Service 
in Westminster Abbey, June 21, 1887,” has been issued by 
Messrs. Metzler, of London. The whole of the music to be sung 
at the state ceremony is to be found here. The collection con- 
tains the responses, the Te Deum in C written by the Prince 
Consort, Dr. Bridge’s anthem, ‘* Blessed be the Lord thy God 
which delighted in Thee,” the special psalm for the occasion 
(Exaudiat Te Dominus) efiectively arranged to the fifth tone by 
Dr. Bridge for divided choirs and “‘ full,” and Dr. Stainer’s well- 
known ‘‘Amen.” It is understood that the only instruments to 
be employed besides the organ wil! be trumpets and drums. The 
march from Hiindel’s ‘* Occasional Overture” will be played as 
the procession enters, and the ‘‘ Athalie March ” will conclude the 
service. 


.. The London Saturday Review, noting that last year 
Carl Rosa did not produce a single opera of Wagner’s, not even 
‘* Lohengrin,” which he has just revived with so much success, 
adds that ** even in Germany the only operas of Wagner which still 
seem to interest the public are ‘ Lohengrin,’ the ‘ Walkyrie,’ and 
‘ Tristan und Isolde.’” On what preposterous ignorance, if not 
deliberate desire to misinform the reader, this statement is based 
may be inferred by referring to the statistical tables printed in 
Kiirschuer’s ‘‘ Richard Wagner Jahrbuch,” pages 460-465. It is 
there shown that in twenty-eight German towns and cities, during 
1885, ‘‘ Rienzi” had 24 performances; ‘*‘ The Flying Dutch- 
man,” 73; ‘* Tannhiiuser,” 109; ‘‘ Lohengrin,” 123; ** Tris- 








tan,” 25; “ Die Meistersinger,” 485 ** Rheingold,” 22; “ Die 
Sraiaee:” * 21; ‘* Siegfried,” 19; ‘* Die Gétterdimmetung,” 
10. No other composer's work reached a figure as high as 
** Lohengrin ” and “* Tannhduser.” Bizet comes next with 105 
for **Carmen.” Then come Beethoven's “* Fidelio,” 94 ; Verdi's 
‘* Trovatore,” 92; Weber's ‘* Freichschitz,” 88; Meyerbeer’s 
‘** Huguenots,” 82; Flotow’s ‘' Martha,” 72; Mozart's ‘* Don 
Juan,” 71; Rossini’s ‘* Barber,” 68, &c. Nessler’s ‘‘ Trompeter 
von Siickingen, ” which had 300 performances, is omitted from this 
list, because it is a work of the flimsiest kind, which owes its 
vogue entirely to the popularity of the poem on which it is based, 
and which, there is not the least risk in predicting it, will have en- 
tirely disappeared from the repertory in five years.—H. 7. Finck, 
in The Nation. 





Chicago Items. 
Cuicaco, June rt. 

T Chickering Hall on Wednesday evening and Thursday 
afternoon of this week Mr. Alexander Lambert gave piano recitals to 
not merely large but very fine audiences, The first number on the program 
was the second and third of Rubi in'’s trio in B flat, in Which 
Mr. Jacobsohn took the violin and Mr. Hess the ‘cello part. It was smoothly 
played and d merited appl The ind 

as follows: 


| nme > Fugue, D minor.. 
Gigue ‘ariations, op. 9... . 
rar opps) MBs dox, sented 





of the program was 








Bs No. 2. a 
Ballade, A nas 
Etude de Genset: 
Piéce Rustique, op. 36.. { 
Spinning Song (** Triving Dutchman ”’) 

With the exception of a too free use of the pedal, which blurred some parts 
of some of the numbers, they were brilliantly executed, and showed Mr. 
Lambert to be a rising young artist, and well worthy to be classed with our 
best pianists, 

There took place at Bloomington, Ill., under the direction of Mr. W. 
Waugh Lauder, on the afternoons and evenings of June 2 and 3, four musical 
entertainments, two of which consisted of the production of Hindel’s ‘* Mes- 
siah,’’ and two instrumental and vocal concerts, The ** Messiah” had been 
in rehearsal for these two events for the last six months by the Illinois Phil- 
harmonic Society, and the local press of Bloomington speak in the highest 
terms of all four of the concerts. At the piano recital two Steinway grands 
and three Steinway uprights were used. This concert consisted of works by 
Saint-Saéns, Gottschalk, Wagner-Liszt, Raff, Rubinstein, Grieg, Schumann 
Schubert, Reinecke, Beethoven, Heymann and Liszt, and was probably 
slightly too classical to suit the popular taste. However, the whole of the 
performances are well spoken of, and Mr. W. Waugh Lauder comes in for a 
large amount of praise, not only for his personal rendering of his piano soles, 
but for his indomitable perseverance in bringing te a successful completion 
such a musical festival. 

The first public examination of the pupils in the collegiate and academic 
departments of the American Conservatory of Music took place in Weber 
Music Hall on Wednesday, Thursday, Friday and Saturday of last week. 
The studies in which they were examined were piano, violin and vocal music, 
theory and composition and history of* music. The result was very satisfac- 
tory and particularly gratifying to the board of examiners and many friends 
of the institution. 

The competitive playing for gold medals took place on Saturday afternoon 
June 4,a prize being awarded the best performer in each branch of music. 

The annual graduating concert of the American Conservatory will take 
place in Central Music Hall, Thursday evening, June 23, at 8 o’clock. A pro 
gram on a level with the high standard of this school has been prepared for 
the ion and will undoubtedly prove most interesting. 

The summer norma! session will open Wednesday, July 6, and continue for - 
five weeks until August 8. A full corps of teachers will be in attendance, 
and the lessons, lectures, recitals, &c., will continue as during the regular 
school year. 
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The Russian opera, “A Life for the Czar,” is not popular 
with the Nihilists. What the latter desire is a something quite 
the contrary for the ‘‘ autocrat of all the Russias.” 

A young lady sang with great success at a concert Mol- 
loy’s song, ‘*The Laddies in Red,” but was rather surprised to 
read in the weekly local paper that ‘‘ Miss —— gave a very fine 
rendering of the patriotic song, ‘ The Ladies in Bed.’ "— Zopica/ 
Times. 

The tea-kettle is said to be the only singer that never gets 
a cold. 

“Pitch your voice ina low key” says a writer on eti- 
quette. We presume etiquette can be temporarily dispensed with 
when trying to wake the boys up in the morning. 

A young composer has just written for a soprano voice a 
beautiful song entitled, '* Would that I were Young Again!” It 
has been so much time wasted. ‘The woman can’t be found who 
will sing it. 
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LETTER FROM THE WHITE HOUSE. 





Executive Mansion, 
Washington, D. C., April 7th, 1877. f 


FREEBORN G, SMITH, Manufacturer of the 
Bradbury P.ano, 


Warerooms and Office, 95 Fifth Ave., New York. 


Dear Six: Mrs, President Hayes directs me to 
write you that the new Bradbury upright piano 
which she ordered has been placed in the Executive 
Mansion in the private parlor—the best place in the 
house—where she receives and entertains her 
friends—where it is greatly admired by her and all 
her friends who see it. It isa remarkably fine in- 
strument in quality of tone, finish and touch, and 
everything that goes to make it a truly first-class 
piano, and further, that it gives entire satisfaction 
in everv respect. 


Very truly yours, 
W. K. ROGERS, 
Private Secrerary To THe Prssipent,. 
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Professional Cards. 





Miss SARAH CECIL, 
Chickering Hall, New York. 


Miss MARIE G, LUKSCH, 


» (Former Pupil of the Vienna Conservatory and 
Mme. Marchesi ). Teaches Vuice Cu ture, 
Italian and Comes School, Opera 
cert Songs. + xr to 

East soth Stree eg z: sarsiit 


A\DOLF GLOSE, 


Pianist, Accompanist and Teacher. Accompany- 
ing in Private. 
Address s10 East Tenth Street, New York. 





Oratorio and Con- 
P.M. Residence, 130 





MAX TREUMANN, 


Baritone, Concert, Oratorio and Opera. Vocai Cul- 
ture. 1427 Park ave., bet. Soth & 81st sts., New York. 


MLLE. ZELIA DE LUSSAN, 


Concert and Oratorio. 
sabe ‘Gee. as en 23 Hast 1 Street; or 


residence, 137 West goth Street, New York. 


Mg. L. CAPPIANI, 
Vocal Culture, 217 Second Avenue, New York. 


CARL ALVES, 


Vocal Instructor, 
1646 Park Ave., near gist St, New York. 


MME. MURIO-CELLI, 


Vocal Instruction, 
No. 18 ‘Irving Place. 


Mr. GUSTAV L. BECKER, 


Pianist and Teacher, 
iso East 8and Street, New York. 


MR. WILLIAM COURTNEY, 


Concert Oratorio and Vocal Instruction. 
Address 27 Union Square, New Y ork 


FR EDERICK W. JAMESON. 
Tenor. Oratorio and Concerts. 
Care of George Colby, 23 E. 14th Street. 


MADAME MARIE DAUSZ, 


Vocat CuLture, 
Address “Tue Forma,” 1 Second Avenue, 
or care of Steinway Hall, New York. 


ALBERT MORRIS BAGBY, 
Piano Inst: uction, 
Steinwe way Hall, New York. 



































ACHILLE ERRANI, 
Vocat Teacuzar, 
219 East roth Street, New York, 
J. F. VON DER HEIDE. 


Pianoforte, bag and emery Instruction. 
Lessons in Sasol ble ture, 24 
ate” New Vork. 


MISS DORA BECKER, 


Concert-Violiniste. Address 150 East 86th Street, 
New York. 


Miss LIZZIE WEBB CARY, 


Soprano: Concert and Oratorio. 20 East 16th 
Street, or care < Wituiam Courtney, 27 Union 
Square, New York. 


C. A. ~ CA PPA, 

Regiment Band, formerly Grafulla’s Band), 
termbest Grand or Small Orchestra and Military Bands 
ne Ayre we} Weddings, Parties, Excursions, Parades 

other occasions. Address: 

as Union Square, New Vork. 


AMERICAN CONSERVATORY OF 
MUSIC, Weber Music Hall, Curcaco. 
J. J. HATTSTAEDT, Director. 
&3”™ Send for Catalogue. 


CAMILLE MUORI, 


Soprano, 


Concert and Oratorio. 
R. Currriss Warpz, Manager 
27t East Ch 


Miss AUGUSTE M. FISCHER, 
46 Strong Place, Brooklyn, or Steinway Hall. 
Concert Pianists AND THACHER OF THE PIANO, 


Graduate of the Conservatory of Music at Seapigart 
and the Klindworth College of Music at Berlin. 


VOGT CONSERVATORY or MUSIC, 
No. 19 East r4th Street, New York City. 


MAX BENDHEIM. 
Basso Cantante for Oratorio, Concerts and Vocal 
astruction. 
Care of Wm. Knasz & Co., 
119 Fifth Avenue. City. 
LOUIS BLUMENBERG, 


Solo Violoncello. Address Musica, Courimn, 25 
Kast r4th Street, New York. 


Mr. AD. M. FOERSTER, 


Voice Culture, Piano, and Theory of Music, 
Pittsourgh, Pa. 

















70 Ave., Chicago, Ill, 




















AUGUST A. WOLFF 


er Park (Fourth) Avenue, 


JOSEPH COMELLAS, 
A Pupil of Plaidy and Moscheles, 
Pianist AND ACCOMPANIST, 


Will receive pepme in the art of piano playing. 
References: Mr Schirmer, Messrs. Martens Bros. 
Messrs. A. Cortada & . 0. Residence, 39 W. 16th,St. 


Mme. EMMA RODERICK, 
tralto. Assistant Professor to Sig. Emilio 








and other valuable information, will be sent free on 
application. 


re SALE.—A FINE, OLD, GENUINE 


Italian Violin for sale at the office of THz Mu- 


sicat Courter, 25 East r4th Street, New York. 


Mme. CLARA BRINCKERHOFF, 


Prima Donna Soprano. Concerts and Oratorio, 
Lessons jn the Art of Singing. 
Ad aress arg East 18th Sireet, New York. 





Mrs. FLORENCE CLINTON-SUTRO, 


Teacher of the Pianoforte and Concert Pianiste, 
aga Fifth Avenue. New York. 


JOHN BAYER, 


: pene Instruction. Address, Steinway Hall, New 
orn. 


MISS ELEANOR GARRIGUE, 


TEACHER OF THE PIANOFORTE. 
Residence : 109 East 1 — Street, bet. Union Square 
and Irving Place, New York, 


FREDERIC GRANT GLEASCN, 


Teacher of Piano, Organ, Composition and Or- 
chestration. Lessons in Musical Theory given by 
correspondence. 

Room 44 Central Music Hall, Chicago, Ill. 


NEW ENGLAND 
Conservatory of Music 


FRANKLIN SQUARE. 














Thorough Instruction in Piano, Organ, Violin, 
and all Orchestraland Band Instruments, 
Vocal Music, Sight Singing, Harmony, 
Theory, Composition and Orchestra- 
tion; Piano and Organ Tuning; 


DRAWING, PAINTING, MODELING, PORTRAITURE, 


French, German and Italian Languages, 
ORATORY, 
ENGLISH BRANCHES. ELEGANT HOME. 
FREE COLLATERAL ADVANTAGES. 


Concerts, Recitals, Lectures, Analyses, Chorus- 
Classes, &c., in all 180 hours per term. 


For further information call on or address 
E. TOURJEE, Director. Boston, Mass. 
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CHICAGO MUSICAL COLLEGE 


Central Music Hall, 
CHICAGO, ILL. 


Dr. F. ZIECFELD, President. 
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NEW AND ELEGANT DESIGNS JUST OUT, 


C.A. SMITH & CO. 
Upright + Pianos, 


89 and 91 East Indiana Street, 


DYER & HUGHES, 


Manufactarers of First-Class 


ORGANS, 


FOXCROFT, MAINE. 


{2 Send and get our New Catalogue, 





Where we are not represented, should be 
pleased to open correspondence in 
regard to the Agency. 


WHOLESALE MANUFACTURERS 


— or — 


OFFICE AND FACTORY: 


CHICAGO. 








Con 
Belari. Rapid coregnest and complete education 
of the voice, 193 West aoth Street, New York. 


BOT ADE-198 BE 1847. 


GEORGE GEMUNDER, 


— MAKER OF— 


Tae WORLD-RENOWNED VIOLINS 


(PUPIL OF VUILLAUME OF PARIS), 
His Emperor Violin (the Kaiser) echicved the Greatest Triumph in Violin Making, 
LONDON, PHILADELPHIA, 1876. 





1851. 
A Ae RARER 
S, 185 
wavrrgea Rees isto, 1855. | GREATEST SUCCESS NICE, sity 
RIS, ior wn indetedi Ew ORLEANS, 1884-1885. 
NEW YORK, 1870, Seever Sm (Not competing.) 
VIENNA, 1873. J LONDON, 188s. 


Artistic Repairing and Reconstruction. ASTORIA, N.Y. 





Nors.—Not connected with any other establishment 


SEND FOR CATALOGUE. of asimilar name. 


HEINR. KNAUSS’ SONS, 
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| Coblenz on the Rhine. 


ESTABLISHED | In 1832, 


PIANO * MANUFACTURERS 


—TO THE — 


Emperor of Germany. 








First Golden Medal of the 
Kingdom of Prussia. 





First Golden Medal of the + 
Kingdom of Prussia. 


Beautiful Tone; Fine Touch; Excellent Workmanship; Tasteful 


Casework; Remarkably Cheap Prices. 


WM. ROHLFING & CO., 


—— DIRECT IMPORTERS OF — 


FORHBIGN «MUSIC, 


Inclading Edition “ Peters,” ‘‘ Andre,” and all Standard Editions. 
Publishers of Edition ‘ Rohlfing.” 


7” The Trade throughout the United States and Canada supplied at Lowest Trade Prices. 
Write for terms and Catalogues to 


WM. ROHLFING & CO. Milwaukee, Wis 


SPOFFORD & "| BALL 








Piano Action and Organ Hardware, 
DOLGEVILLE, N. Y. 











BONED WITH KABO. 


DELINA PATTI, SC SOP H IA SCALCHI, &, 
Furscn Mant, Emma Sremsacu and others, the 
greatest livin Artists, wear BALL’S C1) KSETS, 
ard endorse them as the most comfortable and most 
suitable for Vocalists, for oney and correct breathing 

Every pair sold with the fo owing guarantee : 

If not found perfectly satisfactory in every 
respect, after three weeks’ trial, the money paid for 
them will be refunded (by the dealer), soiled or 
unsoiled. 


CHICAGO CORSET CO. 


202 Franklin Street, Chicago ; 
402 Broadway, New York. 


JULIS BAUER & CO 


4+PIANOS> 


Contain the most important improvements introduced 
in recent years, and are up to the 


HIGHEST STANDARD .°= EXCELLENCE. 


THE BAUER PIANOS 


Being manufactured in Chicago, buyers are enabled 
to obtain them of first hands, and thus secure a 
STRICTLY FIRST-CLASS INSTKUMENT at a 
moderate price. 


JULIUS BAUER & CO., 
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WHITNEY & CURRIER'S 
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TOLMeaDo, COAITIo, 
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166 and 158 Wabash Avenue, Chicago. 


643, 645 and 647 Broadway, Albany, NW. Y. 
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Marc A. Ottro FLOERSHEIM, 


BLUMENBERG & FLOERSHEIM, 


Editors and Proprietors, 


Offices: No, 25 East 14th St.. New York. 


BLUMENBERG, 





CHICAGO OFFICE: No. 148 STATE STREET. 


JOHN E, HALL, Western Representative. 





HE firm of Chickering & Son are doing a mag- 

nificent business. An era of prosperity has set in 

with them, which, we hope, will continue ad infinitum. 
Gildemeester has been doing some solid work. 


E notice in our German contemporaries that the 

new patented keyboard of Janko is creating con- 

siderable attention and discussion. An attempt lately 

made to introduce it here proved a failure and it appears 

that its application involves such a radical change in 

piano mechanism that all thoughts of using it here 
seem to have been abandoned. 


UR office is adorned with a new large photograph 
taken at Brattleboro at the time of the festivities 
of the golden wedding of the Hon. Jacob Estey. A 
group of gentlemen had the photograph taken and pre- 
sented it to Mr. Estey in commemoration of the event. 
The eight gentlemen constituting the group are: Mr, 
Saxe, of Saxe & Robertson, New York; Mr. Bruce, of 
Estey & Bruce, Philadelphia; Mr. Samuel Hamilton, of 
Pittsburgh ; Mr. Harry Sanders, of Baltimore; Messrs. 
Simpson and Proddow, of the Estey Piano Company, New 
York; Mr. Cheney, of the Estey branch, Boston, and 
Mr. M. A. Blumenberg, of THE MUSICAL COURIER, New 
York. 


HERE are some people who are so very, very good 
1 that the Lord should immediately come down and 
take them to Heaven and put them in a little folding- 
bed. We allude especially to the virtuous editors of 
music-trade papers who never told a lie, never swindled, 
never cheated, never left the country and their creditors 
in a lurch, never blackmailed anybody, never acted 
comedy like tragedy, never lectured after they swallowed 
carbonic acid, never wrote rotten plays, never gave 
checks that were not paid, never made fools of them- 
selves. Oh, these goody, goody editors, these virtuous 
editors, these honest editors, these sweet-souled, never- 
go-back-on-your-friend editors! But it don’t go down. 


HOULD the W. W. Kimball Company go into the 
manufacture of pianos on a large scale, and that 
company always does things on a large scale, a practical 
demonstration of our stencil theories would be pre- 
sented to the trade. We have always contended that 
there is no lasting benefit tothe manufacture of stencil 
goods. This is one of our favorite points. Now, 
should the Kimball Company go into the manufacture 
of pianos, who would feel the result of this movement 
and whom would it affect? Not those piano manufac- 





turers who sold the Kimball Company pianos with their 
own names cast in the plate and engraved, as we may 
say, on the name-board, but such as sold to the Kim- 
ball Company pianos stenciled “Kimball.” These 
manufacturers are unknown in the West, and although 
Kimball has distributed thousands of their pianos in all 
sections of the large territory his company controls, 
their instruments are not known except as Kimball 
pianos, which to the manufacturer has no value. 

Thus it will be seen that our campaign against the 
stencil piano was as much for the benefit of the manu- 
facturer of the stencil piano, had he appreciated the posi- 
tion, as it was for the benefit of what we term the legiti- 
mate trade. 


ICHMOND, Va., will have another piano and organ 

wareroom by September 1, and it will be a branch 

house of Sanders & Stayman, Baltimore, who also have 
a branch in Washington. ‘ 

The building secured by the firm is 25x100, No. 1217 
Main-st., the location is excellent, and the manager 
of the Richmond branch will be E. T. Paull, an old hand 
at the business. 

The specialties of the Richmond branch of Sanders & 


Stayman will be the Estey piano and the Estey organ, |, 


and we predict for both these instruments a great suc- 
cess in the Old Dominion. The Estey instruments have 
already a splendid reputation in Virginia, and with San- 
ders & Stayman to push them, large quantities of them 
will be sold. 


BROTHER THOMS. 


UR amiable, handsome and gifted contemporary, 
whose attainments indicate that the literary world 
has lost a shining light and the school of metaphysics a 
brilliant representative, because he chose fit to enter 
music-trade journalism, a much more elevated pursuit 
than either of the above—of course, we refer to Brother 
Thoms—should scold some of his unworthy contributors 
who desecrate the columns of his most attractive jour- 
nal. Someone of the name of Paul Lange wrote to 
Brother Thoms that “some makers use [hammer] felt 
that costs but $8 or $10 a yard” and Brother Thoms 
printed it too, Therein Brother Thoms probably adheres 
to the old principle of planting the piano actions around 
Unign-sq. before they are put into the pianos and 
then the felt man comes along with a tape and measures 
the number of yards of felt, without afy consideration 
as to bass or treble. But we assure our studious friend 
that that old method has been superseded by a new pro- 
cess. Asa matter of fact, let us assure our handsome 
brother that within the past few days the hammerfelt 
system has been altered and the felt is now sold before 
the hammers are made—that is in most instances. 
Neither is it sold by the yard now. It is sold by the 
gallon. 

The same contributor says in Brother Thoms’s paper 
that “in selecting sounding-boards the makers of 
really high-class instruments take only a small piece of 
a fine strain of wood, and the makers of cheap pianos 
may use what they throw away.” How it is possible for 
the makers of cheap. pianos to use what they throw 
away, without first going out intc the back-yard or street 
and picking it up and bringing it in again, surpasses our 
comprehension. Is it possible that Brother Thoms uses 
what he has thrown away? We do not believe it. As 
to “the makers of high-class instruments taking only a 
small piece of a fine strain of wood,” we must also be in- 
credulous. If it is a “fine strain” why should they not 
take a big slice, although the “strain” of the wood 
might afterward produce a serious rupture in a piano if 
it has not already ruptured the bloodvessels of the 
readers of Brother Thoms's paper, while they endeavored 
to learn what the “strain” of a piece of wood really is. 

There seems to be something wrong about this. 
Sounding-board wood may, in times gone by, have had 
a strain, but we have been unable to detect any strains 
in it for some time past, strange to say. 

Probably Brother Thoms is busy cutting off coupons 
or using the scissors in some other natural and perfectly 
comprehensive manner, for the above two peculiarities 
are supplemented by another that threw us com- 
pletely off our first base. In his last encyclopedia of 
universal knowledge Brother Thoms says; “ Edward 

















G, Newman has been ten years in the United States Cir- 
cuit Court as a juror.” Ten years; that is from A. D. 
1877 until now. Mr. Newman looks like a man who is 
enjoying ordinary good health and experience teaches 
us that an ordinary trial—not a boodle trial—will make 
serious incursions into a juryman’s kidneys, bowels, lungs 
and liver. Despite this well-known fact in therapeutics, 
Mr. Newman, who has been ten years a juror, has sur- 
vived it and is to-day as healthy as the average man, 
That record breaks all former ones of the kind. 

Brother Thoms in the same spirited and aggressive 
leader speaks of Mr. J. M. Pelton as “another old timer.” 
An “old timer” is an old clock, an old watch, an old 
timepiece; those are “old timers.” But a gentleman 
who has reached an honorable old age and has expe- 
rienced the vicissitudes of life is not necessarily an “ old 
timer.” An “old timer” is stored away among family 
relics and when a country cousin comes to town one of 
the family unearths it and tells all about the time when 
it used to run, and when it did go after it was wound up, 
but how now it has stopped running and is “an old 
timer.” Mr. Pelton still goes and goes about lively too; 
he has not stopped. 

In another part of Brother Thoms’s encyclopedia of 
musical wisdom we find the following remark in reference 
to a composition called the “ Song of the Blacksmith.” 
“The conceit is a pretty one and well carried out. The 
blows of the blacksmith’s hammers are cleverly inter- 
woven with the melody.” 

We do not care to hear any melody which is inter- 
woven with the blows of a blacksmith’s hammer. We 
decline. Brother Thoms may enjoy that kind of music 
we don’t. Probably, to reduce the effect, the black- 
smith’s hammer was covered with hammerfelt sold by 
the gallon. 


IN THE INTEREST OF HAINES. 











T may interest some people to know, even at this late 
day, what the relations were that existed between 
Haines Brothers--especially N. J. Haines, Sr.—and the 
Haines & Whitney Company, formerly of Chicago. It 
may also interest some people to whom money is due to 
learn what the relations were that existed between N. 
]. Haines, Sr.—we refer to Patti's “ Papa’’—and Haines 
& Co., late of Albany, N. Y. Such questions as these 
cannot be answered by throwing mud at respectable 
piano manufacturers and attempting to do the same 
thing with the editors of THE MUSICAL COURIER and Mr, 
John E. Hall, of Chicago, who represents this paper in 
the West. That is not the way to answer decent ques- 
tions anyway. 

Neither should Messrs. Haines Brothers apply the 
Statute of Limitation to “no good” checks given to hotel 
proprietors in Boston and Saratoga by one of their rep- 
resentatives. Neither should they ask a man to defend 
them who has a habit himself of giving checks without 
having money in bank. Neither should they have any 
communion at all with the fellow who wrote the Haines- 
Patti program, in which he stated how Patti breakfasted 
with the Haines piano; how she dressed with the Haines 
piano ; how she received friends with the Haines piano; 
how she lunched with the Haines piano; how she tra- 
veled with the Haines piano ; how she took dinner with 
the Haines piano, and how she then went to the concert 
and sang—with the accompaniment of another piano, 

Neither should Haines Brothers tell THE MUSICAL 
COURIER how anxious they are to have Eimer & Amend 
to vacate their building, southeast corner of Twenty- 
first-st. and Second-ave.,so that they could occupy it 
to accommodate their awful big trade, when as a fact 
they do not own the building and it is about being leased 
—-as it then was—by Kroeger & Son, the piano manu- 
facturers. 

Neither should Haines Brothers tell us that they make 
the actions in their pianos, when they do not even get 
them from any of the leading action firms, but have them 
made across the river ina small shop. Neither should 
Haines Brothers claim any originality in their uprights 
when they copied their chief scale from a Chickering 
upright. 








—Mr. Henry Behr, who left for Europe some weeks ago, took 
a number of Behr Brothers & Co.’s uprights along, which were 
shipped to various places on the Continent. 








THE MUSICAL COURIER. 


407 








The Superiority of the “SOHMER” 








Received First Medal of Merit an~ 








Pianos is recognized and acknowl- 


Diploma of Honor at Centennial Ex 








edged by the highest musical authori- 





ties, and the demand for them is as 


hibition. 
Superior to all others in tone, dura 








steadily increasing as the 


ir merits are 


bility and finish. 


Have the indorse- 








becoming more extensively known. 





ment of all leading artists. 








SOHMER & CO., AR 149 to 155 E. 14th St., New York. 





NEW ENGLAND PIANOS. 


Woted for their Fine Quality of Tone and Superior Finish. 


“mor™ NEW ENGLAND PIANO CO., 32 George St., Boston, Mass. 
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Has no equal in mechanical construction, for 
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qiality of tone is equaled only by few. 


We desire every 
Cir new addition 


péomptly fill all orders. 
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FACTORY : 729 AND 731 FIRST AVE. 
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(Patented April 26, 1887.) 


INDEPENDENT FOOT PEDALS, ORGAN BENCH, HAND-BLOW LEVER, 


All can be attached to any make of Organ, thereby giving FOOT PEDAL PRACTICE in your own home, at a minimum price. 


Also Beautiful New “LOUIS FIFTEENTH” Styles. 


WILCOX & WHITE ORGAN CO., Meriden, Conn., U.S. A. 
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COLWELL AND CARTER: 





R. C, F. COLWELL, the piano and organ dealer at 
London, Canada, sends us a long letter denying 
certain statements made by us in reference to George W. 
Carter, Esq., late of the United States, and Mr. Colwell 
asks us to print the letter, which we are pleased to do. 
But following it we intend making a few remarks on the 
same subject, which may remove some mysteries and 
doubts from Mr. Colwell’s mind. 
Lonpon, Can., June 13, 1887. 
Editors Musical Courier : 

I have just received a copy of your June 1 issue, in which 
you do me a great injustice. You say that ‘* Carter is sales- 
man for Colwell, the piano and organ dealer, at London 
Ont., a gentleman who has always had a particular penchant for 
Carter, and who, we believe, encouraged the latter in his stencil 
Emerson scheme, which never blossomed, for the reason that the 
Grovesteen & Fuller Piano Company failed to connect, as it 
were,” &c. 

There is not one word of truth in the above, and I challenge 
you to produce the proof of the statements made regarding me— 
or fully retract them, as a gentleman should ; also give this letter 
insertion in your next issue. Mr. Carter never was employed by 
me, directly or indirectly, in any capacity whatever, and is not 
likely to be. 

I never had any business transactions or connection of any 
kind with Mr, Carter, except when he was a member of the 
Emerson Piano Company, and then only what related to the 
firm's affairs, in the way of purchasing pianos and the usual 
courtesies existing between a large manufacturerer and a good 
customer. 

I never had any ‘* particular penchant” for Mr, Carter, any 
more than I would have or should have for any man, firm, or 
member of a firm, whose treatment of me was uniformly fair, 
courteous and gentiemanly. Because Mr. Carter has quarreled 
with others or had business difficulties with them is no reason 
why I should also quarrel with bim, and I have no wish or inten- 
tion of getting mixed up with his or anyone else’s affairs if I can 
avoid it. If Mr. Carter does me harm or injury I am quite capa- 
ble of defending myself, and would instantly do so, as soon with 
him as with any other man. Until then it is none of my business 
what he does or where he goes. How I got connected with him 
in your mind is an enigma to me, and if you ever had any infor- 
mation to that effect it was either maliciously or ignorantly given, 
but I am inclined to the former theory. 

For nearly seventeen years I have been a loyal representative 
of the Emerson Piano Company, and shall remain so as long as 
the results prove satisfactory to them and myself. 

I have no complaints to make against Mr. Carter, neither do I 
wish to defend or blame him for his actions in the United States 
or elsewhere, as I have nothing to do with it, and shall leave 
him, as always, to settle his own affairs. 

Inasmuch as you have seen fit to attack me as you have, I hope 
you will now be just enough to retract the statements you have 
made in my case, and publish this denial in your next issue. 


Yours sincerely, C, F. CoLwgL. 


At the time Mr. Carter was located here in New York 
he stated, in one of his angry moments, that he would 
make as many Grovesteen & Fuller pianos as he pleased 
with the name of Emerson stenciled upon them. He 
also stated that he had found a name which could readily 
be used as a substitute for Emerson, and that was 
“Everson.” He indicated that he had already disposed 
of some “Everson” pianos out West, and that his 
“friend Colwell, at London,” was anxious for some. 
This statement of his is indorsed by the fact that Carter 
constantly reiterated to all the piano men whom he 
chanced to meet that he would get square with the 
Emerson Piano Company before he “got through,” 
especially with “ that man Powers,” a gentleman whom, 
in our and other persons’ presence, Carter vilified in the 
most dastardly, degrading and shameless manner. 

Can it be possible that every utterance of George W. 
Carter is untrue? We are nearly ready to reach that 
When he left for Canada “on account of 
sickness,” or rather “for his health,” he gave it out that 
he had some arrangements with his “friend Colwell, at 
London,” who, as Carter says, never would have bought 
any Emerson pianos had it not been for him (Carter), 

Consequently Mr. Colwell must see to Mr. Carter and 
bridle Carter's tongue, as far as it applies to him. But 
Mr. Colwell will find that a very difficult task, if, indeed, 
he can close up Carter at all. Carter will make one 
statement to-day, and to-morrow, in the presence of a 
half dozen gentlemen, he will deny that he ever made it. 
Such men cannot be “ closed up.” 

As a characteristic of the man, one incident may be 
related. When he became a partner of the Grovesteen 
& Fuller Piano Company he began to advertise that 
monumental falsehood embraced in the words “ estab- 
lished 1825." TH MusiCAL COURIER exposed this false 
pretense, and Carter immediately secured the rest of the 
music-trade papers in his behalf, all of which advertised 
“established 1825,” as applied to the Grovesteen & Ful- 
ler Piano Company, the ;whole batch of papers rushing 


conclusion. 





in to his support and printing his abuse of our Mr. Blu- 
menberg. We kept pegging away at the fabric which 
advertised “established 1825,” until one day.it went to 
smash, 

A few days after the smash we met Carter in a piano 
wareroom, and in the presence of the proprietor we 
asked him how he could afford to publish that talsehood 
about Grovesteen & Fuller having been established in 
1825. He replied by telling us that‘ our attacks were a 
good advertisement, and therefore he kept it up. 

Reflect for one moment. The deception contained in 
the advertisement never affected Carter. The fact that 
he was publishing an unadulterated and unblushing lie 
never impressed itself upon him. All that he calculated 
upon was the benefit which the lie gave him through the 
attack upon it by THE MUSICAL COURIER. 

This episode is related to show Mr. Colwell that while 
we were justified in stating what Mr. Carter said when 
he used Colwell’s name, Colwell is justified in believing 
Carter, too, if he can, after reading the above. 





A SELF-EVIDENT ERROR. 





ROM the Omaha Repudlican, of June 15, we gather 
the following : 
REPRESENTING A WEALTHY SYNDICATE. 

Mr. G. H. Zincke, of New York, has decided to prolong his 
stay in Omaha in order to consummate an elaborate scheme, 
now well under way, of erecting a large piano factory here. 
His many years’ experience in manufacturing and thorough 
acquaintance and popularity with the trade throughout the 
West will undoubtedly meet with the success his energy and 
pluck deserve, besides placing Omaha in a position to be- 
come one of the few cities which alone can claim the credit of 
fostering that important and growing branch of industry. 
Mr. Zincke is connected with the extensive piano manufactory 
ot George Steck & Co., New York. 

Mr. Zincke is traveling in the interests of George 
Steck & Co., and there is no probability of any syndicate 
or any firm erecting a large or small piano factory in 
Omaha. The statement is a palpable error. 








DISSOLUTION OF COPART- 
NERSHIP. 





Orrice or Tue Music Trave Review, } 
No. 3 East Fourteenth-st., 
New York, June 16, 1887, } 
Messrs. Blumenberg & Floersheim : 


The copartnership heretofore existing and known under the 
firm-name of Bill & Carr has this day been dissolved by mu- 
tual consent, Mr. Bill remaining sole proprietor and editor of 
the Music Trade Review. 

All bills due the old firm and all notes, drafts, checks, &c., 
should be made payable to Jeff. Davis Bill, and all just claims 
against the Music Trade Review will be liquidated on presenta- 
tion to Jerr. Davis BILL, 

HERE were indications some time ago that the 
partnership between Messrs. Bill & Carr would not 
be permanent. As there is a pressing need for music- 
trade papers, as the piano and organ trade are abso- 
lutely longing for more, and as nothing will delight them 
more than‘constant accessions to this line of journalism, 
we suppose Mr. Carr will be heard from as editor of a 
new music-trade paper. 
the assurance of our most distinguished consideration to 
Mr. J. D. Bill—Epirors MUSICAL COURIER. 








E are requested to state that Rud. Ibach Sohn, 
Barmen, Germany, piano manufacturer to the 
Imperial Court at Berlin, begs to invite all piano dealers 
going to Europe to favor his warerooms at Berlin (Alex- 
andrinen-st. 26), Cologne (Untergoldschmied 38) or 
Barmen (Neuerweg 40), with a visit. 








HAT is this Mr, H. Sinsheimer, a dealer in Port- 

land, Ore., writes to us: “I did not think I would 
remain in business, as there are men in it so low that I 
did not like to have the name of being in the music 
business.” There are low men in every trade and in 
every profession, and even in the most exalted secret so- 
cieties, where every effort is made to exclude them. 
But because there are swindlers frauds, humbugs and 
defaulters in music-trade journalism, that is no reason 
why we should abandon it. Contrariwise, that is just 
why we shall, by means of honest and legitimate efforts, 
prove that our profession is like all professions, apt to 
be infested, and like a healthy body it is able to shed 
the disease. Mr. Sinsheimer should remember that 
there are thousands of honest, high minded and hon- 
orable gentlemen in the music trade, and that to be 
ranked among these is a distinction enjoyed by very few 
people on this globe. 


In the meanwhile we convey’ 





CHICACO. 
Latest from Our Chieago Representative. 


Cuicaco Orrice Musicat Courier, 
148 STATE-ST., t 
Cuicaco, June 18, 1887. 

ITH such hot weather and such dusty streets, 
thermometer at 2 P. M. at go® in the shade, people are 
glad to keep quiet, and consequently retail business doesn't boom, 
Mr. John McTammany, Jr., manager of the Munroe Organ-Reed 
Company, of Worcester, Mass., was in town for a few days. He 
reports the affairs of his company in a very prosperous condition 

and trade rushing, orders coming in faster than desirable. 

The company have just closed a contract for two years with Mr. 
Paul Pferdner, whereby he assumes the management of and sole 
control of their floor instruments for the time specified, for all the 
Territories, the States of Colorado, California, Nevada, Oregon 
and the province of British Columbia, : 

The Munroe Organ-Reed Company have made a valuable 
acquisition, as it would be hard to find a person better fitted for 
this. position than Mr. Pferdner. His long and intimate acquaint- 
ance with the music trade of the Pacifie Coast, his thorough 
knowledge of the music business, and of mechanical instruments 
in particular, and his popularity as a salesman are qualities seldom 
found combined in one person. 

The sole control for the Bijou orchestrone for the Northwest- 
ern, Southwestern and the Pacific States goes by another con- 
tract to Messrs. Julius Bauer & Co, This house has well earned 
the preference thus shown them, having made a specialty of the 
Bijou for some time past and having handled more of them than 
all the Western houses together. Messrs, Bauer’s agreement is 
that they take a large number, and the order is said to be the 
heaviest ever given by any music house for this class of instru- 
ments. They anticipate a large trade. 

Mr. Pferdner retains his position as traveling salesman for 
Messrs. Julius Bauer & Co,, and will continue in his coming 
trips to act as correspondent for THe MusicaL Courier. 

Messrs. N. A, Cross & Co. have been making good use of their 
Chickering Hall, no less than four entertainments having taken 
place there this week, The first one, which occurred Wednesday 
evening, was a very recherché affair, given for the benefit of the 
Woman’s Guild of the Church of the Ascension, and netted a 
clear $500. The others were of minor importance, but they are 
all serving the purpose for which the hall was started, ¢. ¢., of 
bringing to the notice of the musical public of Chicago the Chick- 
ering piano. This is certainly having the best possible effect. 
Some of the other houses in this city would do well to follow out 
the plan adopted by the Messrs, Cross. One cannot go into 
their warerooms without finding at least a small coterie of mu- 
sicians or well-known teachers there. They have just sold one of 
the handsome fancy-cased Chickering uprights to Mr. Dodge, of 
Phelps, Dodge & Palmer, for a wedding present to Miss Alice 
Wilder, for $1,500. 

Mr. Harry Raymore, the manager for Messrs. Peek & Son, 
has just placed the agency for the Opera piano with Messrs. 
A. H. Rintelman & Co., the successors to the piano business for- 
merly carried on by Messrs. Brainard’s Sons on Wabash-ave, 
A nice order was given for a starter and the Messrs. Kintelman 
will run only the Behning as their leader and the Opera hereafter. 

Mr. E. S. Conway, of the W. W. Kimball Company, has re- 
cently been writing some interesting articles on the Interstate 
Commerce law, in which he says: ‘* This is a common country 
and the laws of trade and commerce should be left as free as pos- 
sible.” This is a sentiment which we must thoroughly agree 
with, and it reminds us of the old saying of Alexander Hamilton, 
‘* that trade should be as free as the wind.” 

Messrs. Story & Clark have the plans and specifications com- 
pleted for a five-story addition to their organ factory; the building 
will be 44x101 and will be built just as soon as the strikes will 
permit. 

Mr. Geo. P. Bent has now located his factory in the new build- 
ing Nos. 194, 196 and 198 South Clinton-st., where he has 
double his former capacity, and has removed his office and sales- 
rooms to 281 to 289 Wabash-ave., one flight up. Mr. Bent is 
fully under way again and prepared to fill orders for his goods as 
usual, 








—J. Li Traviss is the agent of James & Holmstrom at Scran- 
ton, Pa. 

—Power of attorney has been granted to Mr. Hermann Knake, 
son of Mr. Bernard Knake, to act and sign for Messrs. Knake 
Brothers, piano manufacturers, Miinster, Germany. 

AN ORGAN ON THE INSTALLMENT PLAN.—Matilda Newberry, 
colored, was tried in the Criminal Court yesterday, under a spe- 
cial statute, for the embezzlement of an organ from Otto Sutro. 
The evidence showed that Matilda had purchased the organ on 
the installment plan for her daughter, now deceased, for $90, be- 
ing given two years and a half to payin. She had paid $59 
when her daughter died, and, as she claimed, the expenses of the 
illness, funeral, &c., caused her to default in further payments on 
the organ. Mr. Sutro had an intimation that Matilda's landlord 
was about to seize the organ for rent, and sent to get the instru- 
ment, the two years and a half having expired some months, in 
fact nearly a year, previous. Matilda at first said she would 
up the organ if given a paper by Mr. Sutro that she could 
it again on paying the amount due. She was tendered such a 
paper, but then refused to surrender the organ, which, in the 
meantime, had been moved away, and she declined to tell where 
it was. She was then arrested for concealing goods bought on 
the installment plan, Matilda said she had no intention of sell- 
ing or making away with the organ, and the jury, after being out 
ey hour, failed to agree and were discharged, —Baltimore 
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R. M. Walters and Cladstone. 


HE following are the resolutions that are to be 

presented to Mr. Gladstone by Mr. R. M. Walters, the 

piano man, who was appointed to deliver them and who is now in 
England : 


Right Honorable William E. Gladstone, M. P., London, England : 

Honorep Sirn—We, the undersigned committee have the honor herewith to 
present to you on behalf of your American admirers a testimonial of the pro- 
found admiration and esteem felt for you throughout the United States. In 
the design adopted and the ideas connected therewith, we have sought to 
convey in a fitting form some conception of your efforts which have been con- 
secrated to the task of lifting up an oppressed and suffering people. The 
emblematic significance of this work will be found more at length in the de- 
scription accompanying this address. 

The presiding genius sought to be embodied in virgin silver is the Ameri- 
can daughter of Erin, who, like her of Egypt, though experienced in sorrow, 
has become the powerful matron of great and strong men in this land of lib- 
erty, bequeathing to its service and protection a race that, while participat- 
ing in its trials and glories and reflecting its courage and honor, hasnot for- 
gotten you, The true Apierican loves and insists upon the greatest liberty 
consistent with wise laws and the rights of man, and the thoughts and im- 
pulses of our people are imbued with the essence of this creed 

A people so governed and actuated cannot feel otherwise than desirous that 
all mankind should be similarly blessed as they are ; hence, in common with 








the civilized world, their attention has been called to your noble conduct in 
the House of Commons and on the hustings in the advocacy of the right of 
the Irish people to govern themselves. You have stepped boldly forth from 
the ranks of your former affiliations, and have honestly and fearlessly as- 
sumed the advocacy of the unquestionable and just rights of the Irish people, 
so long withheld from them, the denial of which has caused concern wherever 
equitable principles of law and government are held in proper appreciation. 
Unsought and unbidden you have given the later years of your advanced life to 
the cause, not of Ireland alone, but to human freedom the world over. 


More than ten thousand of your American admirers, representing every 
condition of life among our people, join in presenting you this testimonial of 
their love, veneration and esteem, which shall be as enduring as the everlast- 
ing silver of which it is made. Educated in the doctrines which gave us a Wash- 
ington, Lincoln and Grant, we find in you a fitting prototype of that states- 
manship which consecrated itself to the cause of a nation and the rights of a 
people. Our prayers and hopes therefore are that the Giver of all blessings 
may aid and strengthen you still further until all the mists of doubt and op- 
position shall have been dispelled before the light and fire of truth, reflected 
in your eloquent voice and its appeals in behalf of the suffering and woe- 
stricken Irish people. 


May the fulfillment of your heroic labors be near, and may you be spared 
long after the final consummation of your wishes and the accomplishment of 
complete success. Then when the race of life is over may the summoning to 
your final reward be such as will crown your life's close sweetly and serenely 
speaking the final wish before entrance to reward and glory, ** Now, oh Lord, 
dismiss Thy servant."’ 





—Hallett & Cumston are doing a remarkably fine trade through 
the West. 


—The Farrand & Votey Organ Company, of Detroit, will 
have to enlarge their facilities if the present boom in their organs 
continues. 


—James M. Starr & Co., the piano manufacturers, at Rich- 
mond, Ind., have increased their facilities to sixteen pianos per 
week. Trade has been excellent with this house for many months, 
and the prospects are brighter than ever. 


—Among patents recently granted, we notice the following : 
To H. B. Morris for mechanical musical instrument. No. 364,841 
H. Richards, for keyboard attachment............. 
S. Brambach, for piano action... ...........++++0+ 363,947 


—Mr. William Steinway, the head of the great piano-manufac- 
turing firm of New York, paid a flying visit to Mr. Otto Sutro 
yesterday, Mr. Sutro took him to the Merchants’ Club for din- 
ner, and afterward drove with him around the city. Mr. Stein- 
way, who has not been in Baltimore for twenty years, was aston- 
ished and gratified at the evidences of the vast growth and the 
many improvements of the city.— Baltimore Sun, 











. HERMAN SONNTAG, 


Musical Instruments. 


SWISS CHAMOIS STRINGS A SPECIALTY. 


No, 12 Park Place, New York. 





which all actual 


action and tone of the piano. 


CHICAGO. LYON & HEALY 


THE TECHNIPHON 


A* imstrument with a pianoforte key-board and a genuine piano touch, Hoce to take the place of ihe 

pianoforte as an improvement upon it in learning the mechanism or technique of piano-playing 
practice of finger exerc’ses, scales, arpeggios, chords, velocity, 
training of fingers and joints to delicacy or strength of touch, to suppleness, flexibility and precision, can te 
done, including the practice of pieces. 
It saves the player from that weariness and satiety which the constant hearing 
of tones and frequent repetition of passages is sure to beget. 
acquiring of a perfect legato, and all grades of staccato, it Is as superior to the piano as the foot-rule is 
superior to the eye in taking exact measurements. 


THE TECHNIPHONE Co. 


OR SILENT PRAC- 
TICE PIANO. 


time, accentuation, al 


It accelerates progress, saves money, sayes nerves and ssves the 


For the easy, certain, almost automatic 


7 West Fourteenth Street, New Vork. 








THE A. B, CHASE COMPANY, 


NORWALK, OHIO 


MANUFACTURERS OF BOTH 


Pianos and Organs, 


JUSTLY CELEBRATED FOR 


Superior Tone Quality, Responsive Action, Perfect Work- 
manship, Fine Finish and Great Durabiiity. 


FOR PRICES AND TERRITORY ADDRESS THE MANUFACTURERS, 


— DO NOT BUY UNTIL SEEING THE— 


New Burdett Organ List. 


BURDETT ORGAN COMPANY, Limited, ERIE, PA. 











DAVENPORT & TREACY, 


PILAWNO PLATES 


—AND-- 


PIANO HARDWARE, 


Corner of Crove and {ith Sts., Jersey Citv, N. J. 


“CROWN” ORGANS, 


For Church and Parlor use. 
MANUFACTURED BY 


Nas. aes. akties 


300 to 306 Dearborn Street, CHICAGO, ili. 


ePrPseND FOR PRICES AND CIRCULARS. 








LINDEMAN & 


Manufacturers of Grand, Square and Upright 


rrraAWOos.- oe 


146 FIFTH AVENUE 
FACTORY: 409, 411, 413, 4/5, 417, 419 East Eighth Street, NEW YORK. 





WAREROOMS : 


SONS, 





HOWARD LOCKWOOD, 


‘Fatr Dealing, 
Full Count. 


Proprietor, 


PRINTING ESTABLISHMENT 





AWARDS FOR 





The TTIEEL 


NEUE Es 


are surpassed by None made either side 
of the Atlantic and are recommended by 


« Liszt Rains ein, Scharwelka « 


Apply for Price-Lists and [llustrations, 
L. NEUFELD, 12-18, Kronenst. Berlin. 


JAMES BELLAK, 


1129 Chestnut Street, 
PHILADELPHIA, PA. 











Paris Exrosrrion, 1878—Diploma of Honor. | 

Sypwey INTERNATIONAL ExnisITION — 1879- 
1880—First and Special Degree of Merit ; 
also Second Degree of Merit. 

Me.sourne InrerwaTIONAL Ex uIBITION. 
1880-188: — Four First Orders of Merit. 
two Silver and two Bronze Medals. 

Atianta Inrernationat Corron Exposi- 
TIon, 1881—Highest Award. 


PUBLICATIONS, PRINTING AND ART. 

Apecaiwe Exuisrrion, 1881 —Two Special 
First and two First Degrees of Merit, two 
Gold and two Silver Medals, 

Cimrcinnat: Inpustriat Exposition, 1881- 
1882—Highest Award. 

New Zeacanp InTernaTionaL Exuisrrion, 
1882—One Gold and three Silver Medals, 
Highest Awards. 

Catcutra Exutsrrion, 1883—Silver Medal. 

















FINE CATALOGUE WORK A SPECIALTY. 





IRCULARS, Pamphlets, Catalogues, Books, Newspapers, and all kinds of work printed 

at moderate rates for good work. Photo-engraved plates, ready for letterpress printing, 

by the best process, furnished in facsimile or reduced size, from an ordinary proof-sheet, 
pen-sketch or photograph. Send for Estimate. . 





Nos. 126 & 128 DUANE STREET, NEW YORK.. 








The Kellmer Piano. 


FIRST OLASS IN EVERY RESPEOT. 
— MANUFACTURED BY — 


PETER KELLMER, 


Hazleton, Pa. 





THEIR 26 YEARS’ RECORD THE BEST GUARANTEE OF THE 
EXCELLENCE OF THEIR INSTRUMENTS. 


PIANO 


JAMES & ee 


NEV TORE. 





One of the Oldest Piano Houses now in the Trade. 


OF STRICTLY FINE GRADE AT 
MEDIUM PRICES. 





Grau, i ant SOUarES. 


— WE MANUFACTURE — 
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The American Exhibition. 


[FROM OUR, SPECIAL CORRESPONDENT. ] 


Lowrpon, June 6. 


INCE I last had the pleasure of writing to you this 
exhibition has made gigantic strides toward completion, and 

I am now in a position to give your readers more exact details of 
the progress of the undertaking. The inaugural proceedings on 
May 9 were highly impressive and interesting. After a short 
and appropriate prayer had been spoken by Archdeacon Farrar, a 
fine selection of patriotic music was performed by the celebrated 
band of the Grenadier Guards, ander the leadership of Dan God- 
frey, who holds hereabouts the same position as Gilmore on your 
side of the water, his name being one of those that carries convic- 
tion with it, like those of Rothschild, Vanderbilt, Tiffany, e¢ hoc 
genus omne. Speeches by Lord Ronald Gower, Col. Henry S. 
Russell (president of the exhibition) and Mr. J. R. Whitley, the 
general director, followed the music, and the building having been 
formally declared open the countless thousands assembled com- 
menced a survey of the interesting objects around them. A few 
words concerning the building may not be inappropriate, and 
I am sorry that it is my duty to chronicle many defective ar- 
rangements. Owing to the lowness of the roof it is more than 
probable that, even when the sun’s power is not excessive, the ex- 
hibits must, in many instances, suffer, and, as the eaves are not 
properly pitched, in rainy weather it will be necessary to cover the 
exhibits, Lastly, the acoustic properties of the building leave 
much to be desired, and the fact that the pianos and organs are 
displayed on stands entirely open, without any covering or back- 
ground to retain or reflect the sound, is another serious drawback 
to visitors desirous of testing the instruments. Turning to the ex- 
hibits of musical instruments, it is regrettable and somewhat sur- 
prising that such names as Steinway, Chickering, Decker, Knabe, 
Hardman, Baus, &c., are conspicuous by their absence, the prin- 
cipal exhibitor on this occasion being Mr. Albert Weber, Sub- 
joined is the alphabetical list of exhibitors of musical instruments : 
Albert, E. J., of Philadelphia, violins. 
Alliger, Hiram W., of Washington, parlor chapel organ. 
teethoven Piano and Organ Company, of Washington, N. J., 

pianos and organs. 
Estey Organ Company, of Brattleboro, Vt., organs and pianos. 
Gally, Prof. Merritt, of New York, organs. 
Mechanical Orguinette Company, of New York, organs. 
Weber, Albert, of New York, pianos. 

The most important display of American pianos is the exhibit 
of nineteen instruments from the eminent house of Weber, of 
New York, of which I subjoin details. This firm sends three 
pianos in mahogany, two in what we may call American-French 


two walnut grands, one rosewood concert grand, and one Ameri- 
can baby grand in a mahogany case. These beautiful instru- 
ments have created a great sensation among members of the 
music trades and the general public, who have hitherto had no 
opportunity of seeing or hearing the Weber pianos, which have 
achieved such popularity in America. I shall not enter into 
technical details of construction, as these pianos are so widely 
known in your country, but shall merely state that the general 
verdict on the same, given with perfect unanimity, is highly 
favorable. A skilled expert and technician has described and 
spoken in terms of high praise of these pianos in the June issue 
of the Piano, Organ and Music Trades Journal (London), and 
this verdict is indorsed by Musical Opinion and Music Trade 
Review (London) of the same month. 

The opinions expressed must be gratifying to Mr. Weber, who 
is at this moment making a brief sojourn in Paris, and expects to 
return here about the middle of the present month. On the oc- 
casion of my last visit to the “ Yankeries,” as the show is now 
termed, Mr. Weber had an appointment to meet Lord Wolseley 
during the afternoon, and some fine solos were performed by 
Mr. Fred. Eustis, of Boston, whom Mr. Weber brought with him 
from America, and Mr. Louis Lee, A.R.A.M., who gave a 
Spirited rendering of Mendelssohn's capriccio in B minor. I learn 
that Mr. Weber intends erecting a screen or acoustic reflector at 
his stand and will engage efficient pianists to give recitals during 
the season. I must defer details of the exhibits sent by other 
firms until my next communication, and will now merely mention 
that the Kimball Company have issued the following announce- 
ment: ‘‘ We have on reflection decided not to show in London, 
as our agent for the North has already a fine show at the New- 
castle Exhibition.” 

Among incidents of interest connected with the show I may 
allude to the recent visit of Her Majesty the Queen to the exhi- 
bition, who expressed her great delight at all she saw and heard, 
including notably Buffalo Bill’s Wild West Show. The Queen 
was moreover introduced to the Hon. W. F. Cody and other nota- 
bilities, including the smallest cowboy, and ‘‘ Red Shirt,” who, 
in concert with his dusky comrades, seemed filled with veneration 
for the ‘‘Great White Mother,” as they term Her Majesty. I 
must also record with regret the accident which recently happened 
to Buck Taylor, ‘* King of the Cowboys,” during the mounted 
quadrille performance. He was riding a big, hard-mouthed 
horse, not his usual mount, and the animal bolted. Buck Taylor 
was dashed with terrific force against a lady rider, and his thigh 
struck against the cantle or iron framework at the back of his 
neighbor's saddle. Although his leg was apparently broken by 
the collision, he shouted out, ‘‘ Go ahead with the show ; I’m all 
right, but bring me a plank,” and it is obvious that personally a 
broken leg is not much of an infliction to him, but during the 


man will be missing. He is now at St. George’s Hospital, where 
he is receiving every care. 

Your readers will doubtless smile to learn that a few days pre- 
vious to this accident as Mr. Taylor was walking in one of the 
vestibules with an umbrella in his hand (no doubt as an act of 
courtesy) in the company of two visitors, on passing a group of 
his fellow cowboys, one of them remarked: ‘* Wal, I guess this is 
the first time a cowboy has ever been seen with an umbrella ; and 
if we are going to knock under to the English climate in May, 
I suppose they will be giving us sunshades when we get to 
Spain!” 

None, however, is expected to smile at the following conun- 
drum: ‘* What is the difference between Colonel Cody and Ply- 
mouth Breakwater? Why, of course, he is Buffalo Bill; while it 
is a Buffer-o’-billow. Pirates, beware! this is copyright and pro- 
tected by letters-patent. 





The Trade. 


—Trade with Boardman & Gray, the Albany piano manufac- 
turers, is exceptionally good. The popularity of that piano is 
constantly on the increase. 

—The old building on Eleventh-ave. where the United States 
Piano Company formerly had its so-called headquarters has been 
purchased by the West Shore Railroad. 


-~There seems to have been some misunderstanding among 
members of the firm of C, Kuhn & Co., Buffalo, but it appears 
to have been arranged by this time. 

—While a compositor was setting up an advertisement for a 
lost canary a few days ago the bird flew in at the office window. 
This shows the value of advertising. 

—Geo. T. McLaughlin, proprietor of the New England Organ 
Company, will leave for Europe on Tuesday, June 28. Mr. 
McLaughlin will be absent several months. 

—Mr. F. L. Freyer, of Atlanta, left for Europe with his wife 
last Saturday, to be gone about two months. Mr. Freyer, who 
called upon us, stated that trade prospects in his section were 
excellent. 


ANTED—A first-class piano and organ salesman in a 

city of 40,000 inhabitants ; one competent to do road 
and wareroom work ; liberal terms to a good man. Address, with 
references, ‘‘K. B. J.,” care of MusicAL Courter, 25 East Four- 
teenth-st., New York. 


ANTED.—A gentleman well posted in the piano trade of 

this country wants a partner (not a large capital required), 
to join him in a splendid scheme which is thoroughly legitimate 
and free from risk. Address, ‘‘ Clarkson,” care of MusICAL 








walnut, three in ebonized cherry wood, two in blistered walnut, 


remainder of the show this daring and marvelously skilled horse- 


CourRIER, 25 East Fourteenth-st., New York. 








AUCUSTUS BAUS & CO. 


OFFER TO THE TRADE THEIR NEW AND ATTRACTIVE STYLES OF 


COT TSY® 
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« Orchestral, Upright and Square Grand ; 
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HANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, 
MAGNIFICENT IN TOUCH, 
BEAUTIFUL IN FINISH. 


t@ AGENTS WANTED EVERYWHERE. 


Correspondence Solicited, 
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HANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, 
MAGNIFICENT IN TOUCH, 
BEAUTIFUL IN FINISH. 


Correspondence Solicited, 


re aes 


PIANO-FORTES. 


we CATALOGUES AND PRICES MAILED ON APPLICATION. eq 


Warerooms, 58 West 23d Street, | Factories, 251 East 33d and 406 & 408 East 30th St., 
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WESSELL, NICKEL & GROSS 


— MANUFACTURERS OF — 


Fianoforte Actions, 


ONE GRADE ONLY. 





GRAND, SQUARE 
and UPRIGHT 





455, 457, 459 & 461 WEST 45th STREET; 
636 & 638 TENTH AVENUE, and 452, 454, 456 & 458 WEST 46th STREET 


—<-3~NEW YORK +— 


WHEELOCK PIANOS 


763 to 786 East 149th Street, New York. 


WAREROOMS 


25 EAST 4th STREET, NEW YORK. 
143 WABASH AVENUE, CHICAGO. 


JACOB DOLL, 


— MANUFACTURER OF — 


Pianotorte Strings and Desks 


DEALER IM MUSIC WIRE, 
402, 406 & 408 East 30th Street, New York. 











Cc. REINWARTH, 


PIANOFORTE STRINGS, 


114 East 14th St., New York. 








Finest Tone. Best Work and 


Material Guaranteed. 


PIANOS. 


SEND FOR CATALOGUE. 


EMERSON PIANO COMPANY, 


Wareroom, No. 146 A Tremont Street, 


EMERSON 


More than 45,000 Sold. Every 
Piano Fully Warranted. 














BOSTON, MASS. 


SOUNDING BOARDS, WREST PLANK, Ete. 
LF: REPBURN & CO., cess rt 


» Factory and Mills, Stratford, Fulton Co,, 8. ¥. 
SOLE ACENTS FOR THE U. S, AND CANADAS. 





















BILLION’S FRENCH HAND FULLED HAMMER FELTS. 











FIAZELTON 








“THOROUGHLY FIRST-CLASS + i 4A WrOos IN EVERY RESPECT, 


>= APPEAL TO THE HIGHEST MUSICAL TASTE, =o 


Nos. 34 & 36 UNIVERSITY PLACH, NHW YORE. 





BROTHERS, 
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ESTABLISHED 1851. 


VOSS & SONS, 


Fiano Manufacturers, 
170 TREMONT STREET, BOSTON, MASS. 










HALLET & DAVIS GO.'S PIANOS. 


WAREROOMS: 267 Tremont street, Boston; 44 East Fourteenth Street, New York; 1117 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. C. 
Market and Powell Streets, San Franiscco, Cal. 


State and Adams Streets, Chicago; 





GRAND, SQUARE and UPRIGHT, 


eg ae tengo ndel, Strau 
Abt, Paulus, Titwas, Hei > eiaaeeate 
Greatest Mas ers. 


FACTORY: Boston, Mass. 





UNION CENTRAL’ NEWBY & EVANS’ 


LifeInsurance Co. | Yorieht Pianos 


HIGHEST INTEREST RATE! 
LOWEST DEATH RATE! ARE DURABLE AND WELL 
LARGEST DIVIDENDS! DREEVERSTS. 
ENDOWMENTS at LIFE RATES! 


Assets, over $3,000,000. 


FINISHED 








PRICES MODERATE. 


Factory, 528 W. 43d Street, 


NEW TORE. 


ALFRED E, HATCH, 2 German St, Baltimore, 
Supt. Eastern Department. 











[VERS® POND ™*"«' 
Elegance of Finish, 
PIANOS Thoroughness of Construction. 
WAREROOMS: FACTORIES: 





181 &@ 182 Tremont Street, Boston, | Albany & Main Ste., Cambridgeport 





BRANCH: Weber Music Hall, Wabash Ave., cor, Jackson St, Chicago 


147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street, 











= WEBER = 


PILAINOS 


WAREROOMS: 


Fifth Avenue, cor. Sixteenth Street, 


+NEW + YORK. 














MANUFACTORIES: 


121, 123, 125, 127 Seventh Avenue, 





~NEW + YORK.?> 
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cw sume MARTIN GUITARS xara 


Manufactured by C. F. Martin & Co. 
mae NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <= 








For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 


Madame Dz GON], 
Mr. J. P. COUPA, | 


Mr, WM. SCHUBERT, | 
Mr, FERRARE, 


Mr. S. De La COVA, 
Mr, CHAS, De JANON, 


Mr. N. J. LEPKOWSKI, 


Mr. H. WORRELL, 
| | and many others. 


Mr. N. W. GOULD, 


put deem it unnecessary to de so, as the public is well aware of the superior merits ot the Martin Guitars. Parties have in vain tried to imitate them not only here in the United States, but 
also in Earope. They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
ampoennts of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 





DLBY & 
SC 


[ANOS 


PIA for Catalogue and Price-List. 
COLBY, DUNCAN & CO.,, 
618, 520,522, 524 and 526 W. 48th St., N.Y. 





ESTABLISHED 1852. 


SMITH AIAN 


oa & PIANO Go. 


BOSTON. MASS. 


CATALOGUES ON, APPLICATION, 





C. N. STIMPSON, 


MANUFACTURER OF 


Carved+ Biano« Legs, 
LYRES and TRUSSES for Upright Pianos, 


large variety of New Designs for Upright and 
Grand Pianos, 


Appress WESTFIELD, MASS. 


KiBAcH 


Grand, Square and Upright 


4PLANOS.> 


Received Highest Award at the United States 
Centennial Exh. bition, 1876. 

And are admitted to be the most Celebrated In- 
struments of the Age, Guaranteed for Five Years. 

7" Illustrated Catalogue furnished on application. 
Prices reasonable. Terms favorable, 

Warerooms, 237 E, 23d Street. 

Factory, from 233 to 245 E. 234 St., New York. 








BEHR BROS. & CO. 


NEW PATENT 


Harmonic Upright 


AWARDED THE HIGHEST GOLD MEDAL AT THE 
NEW ORLEANS EXPOSITION, 





TEXT OF JUDGES’ REPORT: “The QUALITY 
of TONE, which is REMARK ABLY fine, by its 
POWER and BRILLIANCY he. i GING’ q 


r) a TOUC 
& CON UCTIO EXCELLENCE « of D N, 
PERFECTION of WORKMANSHIP.” 


) WAREROOMS, 16 EAST 14TH STREET. 
7 Factory, 292, 994, 996 and 298 Eleventh Ave. 











ESTABLISHED 1847, 


SAMUEL PIERCE, 


READING, MASS. 


Largest Organ Pipe Factory in the World. 
METAL AND WOOD 


re + 
The very best made in every respect. 
As OIceD W ‘eS nk furnishing the Highest Class 
Vorck both nae and Reed, and 
Hie s BCO ATION OF 
T Pi ES. 


Is also aia to in a the best a gooey of Organ 
eys, Action, Wires, Kn 


KNABE 


Grand. Square and Upright 


PIANOFORTES. 


These Instruments have been before the public for 
nearly fifty yas and upon their excellence alone 
have attaine 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tone, 
Touch, Workmanship and . 























Every Piano Funry Warrawrep ror Five Years. 


WM. KNABE & CO. 
WAREROOMS: 
No. 112 Fifth Avenue New York. 
817 Market Space, Washington, D. C. 








— MANUFACTURER OF — 


, Grand, Square and Upright 


C. KURTZMA 
-4PIANOFORTES,>- 


106, 108 and.110 Broadway, Buffalo, N. Y. 


EBsTA BUISEED 17097. 


ERNST ROSENKRANZ, 


Piano Manufacturer, 
DRESDEN, GERMANY. 


Thousands of these ithaned Psi use in America. 


GRAND AND UPRIGHT PIANOS 


At prices which will enable the Agent to make handsome profits. 














=” ACENTS WANTED IN ALL THE LARGE CITIES OF THE UNITED STATES, 


WALBISHG C0, (27 = 


J/PLA NOS. 
Piano Manufacturers. 


Factory 239 E. Forty-first St.,, 


NEW YORE. 


Dealers admit they are the best medium-priced 
Piano in America. (2 Sena for Catalogue, 








FIRST-CLASS PIANOS at Very Low Prices. 


DEALERS’ OPPORTUNITY! 


= Corrasronpance S Souicrrep. 


Office and Warerooms: 243-245 E, Chicago Ave.; 








204 & 206 W. Baltimore St., Baltimore. 





Factory: 51-53-55 Pearson Street, 
CHICAGO, ILL. 


N, B,—Pianos not shipped before being thorough)y- 
Tuned and Regulated. 





A ‘ 
< $ » 


—ANIDON igao~ 
As ONDOR 1862 
= = =O 








S. GEBRUD 


PIANOFORTE MANUFACTORY 


— 


ER KNAKL, 


MUNSTER IN WESTFALIA, GERMANY. 





Factory one of the Oldest Established in Germany. 





c= INSTRUMENTS FOR 








EXPORT A SPECIALTY. = 
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PACKARD ORGAN. 


4 SEND FOR CATALOGUE AND PRICES TO 
i 


‘FORT WAYNE ORGAN CO, 








aw IT HAS NO SUPERIOR! *-~ 





FOR1I WAYNE, IND. 





ERNEST GABLER & BROTHER: 


— ESTABLISHED 1&4. —— 


Factory and Warerooms, 214, 216, 118, 220, 222 and 224 E. 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PIANOS. 


LL our Pianos have our patent Agraffe Bell Metal Bar arrangement, patented 

July, 1872,and November, 1875, and our Uprights have our patent metallic 
At ae, cast in one piece, patented May, 1877, and March, 1878 which has 
caused them to be pronounced by competent judges, 


THE BEST PIANOS MANUFACTURED. 








He 


BABY GRAND. 


THE SMALLEST GRAND 
PIANO MADE, 


Remarkable for powerful sympathetic 
tone, pliable action and absolute dura- 


GEO. STE 


GRAND, SQUARE AND UPRIGHT 


ePwPxrA Mos. 


i 
LITTLE GIANT 


THE SMALLEST UPRIGHT 
PIANO MADE, 
Containing all improvements, com- 


K & CO. 


bined with great strength and volumi- 
nous tone, adapted for Schools, Flats 
and Small agar 





bility. 





ee 


Warerooms, STECK HALL, 11 East Fourteenth Street, NEW YORK, 











JARDINE & SON 


ORGAN BUILDERS, 
318 & 320 East 39th St., New York. 


LIST OF OUR LARGEST 
GRAND ORGANS: 
Fifth Avenue LCapeard, N.Y., 
manuals ; St. George's Ch., 
RY 4; St. Paul's ME. Ch. 
ci N. “ian gp Bt Avena Te 

roo! a 
Philadelphia, er: Ch. 
I e 
San Francisco’ y; Christ Ch. 
Bm ri 








WEGMAN & HENNING, 


Piano Manufacturers. 

















All our instruments contain the full iron frame with 
the patent tuning pin. The ey invention of the 
age; any radical changes in the climate, heat or 
dampness cannot affect the standin 
instruments, and therefore we ch: 
that ours will excel any 


in tune of our 
enge the world 














AUBURN, Nn. ¥ 


ISTULTZ & BAUER, 


— MANUFACTURERS OF — 


Upright and Square 
ePrA Mos. 


Factory and Waroreens, 338 and 340 East rast Slat § Street, New York. 


CRANE & CHAPUIS, 


13 University Place, New York, 


PIANO FELT MANUFACTURERS. 


BRAMBACH & CO. ees 
TABER 


ORGAN CO. 











PIANO-FORTES, 


12 East 17th Street, 
FACTORY, 
Worcester, Mass. 


R. W. TANNER & SON, 


No. 858 Broadway, Albany, N. Y. 


MANUFACTURERS OF 


PIANO HARDWARE, 
Brackets, Pedal Guards, Pedal Feet, &o. 


Nickel-Plating, Bronzing and Japanning, Fine Gray and 
Malleable Iron Castings. All kinds of Piano Bolts 
constantly on hand, 


STRAUCH BROS., 


— MANUFACTURERS OF — 
Grand, Square and Upright 


PIANOFORTE ACTIONS. 


Between Rae a? NEW YORK. 

















THE “MILLER” ORGAN 


Is the Best and Most Sailable 
Organ Fs the + day. 


AGENTS WANTED WHERE WE ARE NOT REP- 
RESENTED. CATALOGUE, &c., FREE. 


MILLER ORGAN CO., lebanon, Pa. ececameg 
*CONOVER BROS. 


MANUFACTURERS OF 


UPRIGHT FIANOS. 


Among our valuabl imp: rov S$, appreciated by pianists 
and salesmen, are our Patent Action, . fatent Metal Action Rail 
and Patent Telescopic Lamp Bracket. 

Our Pianos are endorsed by such eminent judges as Mme. 
oe King, Robt. Goldbeck, Chas. Kunkel, Anton Streletzki 

M, Bowman, Gustave Krebs, G. W. Steele, Hartman, of 
at Francisco, and many others. 


q lh Rea rememiet, NEW YORK. 
The Best Piano in-the Market. 
FPEER & SON, Manufacturers, 


212, 214, 216 W. 47th St, NEW YORK. 























ga" Special Terms and Prices to 
Responsible Dealers. 


GHORGH BOTHNER, 
Manufacturer of Pianoforte Actions, 


NEW FACTORY, 135 and 187 CHRISTIE STREET, NEW YORK. 


T. F. KRAEMER & CO., 








105 East Fourteenth 8St., 
NEW YORK, 


MANUFACTURERS AND 
IMPORTERS OF 


GRAND, SQUARE 
and UPRIGHT 


PIANO COVERS 
AND SCARFS 


Piano Stools, 

Music Racks 

Artists’ Busts 
&c., &c, 








Goods sent 
y on Selection 
to the Trade 
é. 

Ottoman 
Piano - Stools 

= a great 

Specially. 
FLAGS AND BANNERS FOR MUSICAL SOCIETIES. 





22 to 30 Tenth Ave., bet. 12th and 13th Streets, New York. 


P. O. Box 2920. Next to Steinway Hall. §@~ Send for Illustrated Catalogue. 





EE. G HARRINGTON & CO ., icin 


Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as well as in Volume, Purity and Sweetness of Tone. 


Square? Upright Pianofortes 


FACTORY and WAREROOMS: 449 451, 453.455 and 457 WEST FORTY-FIRST STREET, NEW YORK CITY. 
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STEINWAY 


Crand, Square and Upright 


PIANOS. 


Stzuvway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories, 


NEW YORE WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


Ne. 15 Lewer Seymour Street, Portman Square, LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIE, 
St. Pauli, Neue Rosen Strasse No. 20-24, HAMBURG QERMANY. 

















Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 
Piatio Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





MASON & HAMLIN, 


IMPROVED 


UPRIGHT PIANOS, 


Wty THEIR IMPROVED METHOD OF STRINGING, 
PATENTED JULY 24, 1883. 


CHARACTERIZED BY BRIGHTEST, PUREST TONES, GREATEST DURABILITY, 
IMPROVED METHOD OF STRINGING. 





The Strings, being directly secured to the iron frame by Metal fastenings, will not 
require tuning one-quarter as often as Pianos on the old system. 


This new mode of piano construction was invented and introduced by Mason & Hamlin in 1882, and 
has been fully tested and proved, many excellent experts having pronounced it the “ greatest improvement 
made in pianos of the century.” 

For fifty years manuf have ized the disadvantages of wrest-pins set in wood to fasten the 
strings of pianos, and have been seeking to find some better way of securing them. Especially has this been 
the case in Europe, where a number of patents have been taken out for devices securing the strings by metal 
fastenings directly to the plates. Until the invention of the Mason & Hamlin Co. not one of these has proved 
practically successful ; but the constant striving of pianoforte makers for this improvement shows its im- 

portance, The lack of reliability of iron set in wood to fasten the strings securely, exactly and permanently, 
has been the most serious difficulty of piano making from the beginning. Not forgetting or underestimating 
the great improvement effected from time to time in pianos, or the great excellence recently attained by best 
makers, it yet remains that the improvement of greatest importance of all, without which very highest 
excellence could not be attained, has not been successfully accomplished until now. 

Every piano of their manufacture will illustrate that very highest excellence which has always 
characterized their Organs, and won for them highest awards at every great world’s industrial 
for ninet years. Cat ues of Organs and Pianos free to any address, 

WARKKANT. Each piano wal: be accompanied by the fullest warrant. Determined to 
achieve the very highest reputation for their pianofortes, should defect develop itself in any 
one, the company will be more eager to correct it than the purchaser can be to have them. 

MASON & HAMLIN ORGAN AND PIANO CO., 154 Tremont Street, Boston ; 46 East Four- 
teenth Street (Union Square), New York ; 149 Wabash Avenue, Chicago. 





aie4 














MATERIALS USED. 





QNLY THE BEST 








C. C. BRIGGS & CO. 


| Upright and Grand Pianos. 


NO. 5 APPLETON STREET, BOSTON, MASS. 


NONE BUT THE FINEST WORKMANSHIP. 























Vienna, 1873. 





FELT AND SOUNDING-BOARD WORKS: 
DOLGEVILLE, N, Y. 





Se 


PIANO2ORGAI 














Paris, 1878. 








SAW MILLS: 


DOLGEVILLE, OTTER LAKE, PORT 
LEYDEN. LEIPZIG, N. Y. 


| MATERIALS, 








122 HAST THIRTHENTE STREE'T, NEW YORE. 





BEHNING™ 





Factory: 128th Street near Third Avenne, New York. 





BHHNITING & SON. 


789. BACON PIANOS. '887. 


FRANCIS BACON’S PIANO FACTORY, 
Nos. 19 and 21 West 22d Street, near Fifth Ave., New York. 


JAMES M. STARR & GO. 


Poa" To — 


4 Chase Piano Co. } 

















RICHMOND, ND, INDIANA. 





LOCEWOOCD PRESS, 126 and 128 Duane Street, Cor. Church, New York. 








